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Columbia Lone Holdout 


Against 45 


New York — Decision of Decca records to go into 45 rpm 
indicates that stabilization has finally 


production 


reached in the record field. Starting in August, 
subsidiary labels, Coral and Brunswick, will issue all its plat- 


RPM Pops 


been 


Decca and its 





ters on both 78 and 45. All three 
labels will continue to put out their 
albums on 33 also, a practice 
Decca started last fall. Company 
will also continue the work of 
transferring all its catalog albums 
to 33% 

Decca’s first issue of 45s in- 
cluded, in addition to current re- 
leases, 50 albums from its catalog 
and a rash of singles. More cata- 
log material will be put on 45 in 
the fall. 


Sets Pattern 
Decca’s move into 45 pretty defi- 
nitely sets the patterns for pop 
and longhair releases from here on 
out, with 45 being the pop speed 
and 33% the longhair. Columbia 
is thus left high and dry in its ef- 
forts to sell the idea of pops on 
seven-inch 334%. No other company 
has taken up this type of record 
and all the other major companies 
and many of the independents are 
now using both 83% and 45. 
Following Decca’s announcement, 
Columbia held to its frequently re- 
peated stand that it was doing 
okay with LP and saw no im- 
mediate need for the label to put 
‘out 45s. 
’. “However,” said Columbia presi- 
dent Edward Wallerstein, “as soon 
Sas we or our dealers feel that any 
‘#ppreciable Columbia pop business 
is being lost by our not having 45, 
we will make pop hits on 45. You 
may rest assured, as General Sar- 
noff would say, they will be better 
45s.” 
Victor long play discs would be 
“better LPs.” 
pressing 45s, but Columbia is still 
officially maintaining a standoffish 
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Latter crack is a reference to a 
statement made by David Sarnoff, 
RCA head, when RCA Victor final- 
ly succumbed to LP, that the RCA 


believe that Columbia is already 


delayed so long in promoting its 
seven-inch LPs that Victor was 
able to get the jump on them in 
the pop field with the 45. 


Since a record buyer needs a 
machine that will play no 45 rpm 
pop seven-inch record in order to 
play the Columbia seven - inchers, 
and practically all other companies 
are putting out pops on 45, Co- 
lumbia’s chances of holding out 





much longer against 45 seem very 
limited. 
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'B. A. Rolfe Back In 
Biz With New Band 


Boston—B. A. Rolfe, vet leader 
remembered mostly now for his 
trip-hammered renditions when he 
led the Hit Parade band, is coming 
back to the business with a crew 
called the Young Bostonians. Band 
is made up of youngsters 16 to 21 
and Rolfe is cueing it primarily for 











TV. 


Trouble? 


Chicago—Lorry Raine is hav- 
ing a bit of name trouble. Her 
Strangers record is on the Lon- 
don label, for sale in England. 
And in England a lorry is a 


truck. So Lorry (who got her 
name by splitting her birth- 
righted Lorraine in two) is de- 
bating whether to change the 
spelling to Laurie. Could avoid 
the whole hassel by changing it 





to May. 


Look, Ma 


Hollywood—The success ef 


, Stan's 
Dancing Again! 





Stan Kenton’s summer dance 


series at Balboa Beach, the resort 60 miles south of Los 
Angeles where Kenton launched his first band in 1940, has 
moved music’s most controversial figure. to try a rebuilding 


fi 





job on those bridges he was burn- 
ing behind him so loudly a few 
months ago. 

Kenton will take the dance band 
unit he recruited from his “Into=7 
vations” orchestra at the close of 
his concert series, and which he 
has been heading on weekends at 
Balboa, on a 18-week tour of one- 
niters booked by GAC and starting 
Sept. 15. 

Two Sections 

His announced plan is to sepa- 
rate his musical activities into two 
distinct sections—a dance band 
with which he will work part of 
the year (and also record a dance 
series for Capitol in his original 
Artistry in Rhythm manner), 
and the concert group, with which 
he will continue to stage his yearly 
concert tours. 

Just what effect this will have 
on a public that already is just a 
little confused as to what Stan 
Kenton stands for in music is any- 
one’s guess. However, there’s a 
general belief that whatever you 
do that keeps you in the headlines 
is what will pay off in the long 
run. 

New Vocalist 


Much of the emphasis on the 
preliminary campaign to re-launch 
Kenton as a dance band attraction 
will be put on his new vocal “dis- 
covery,” Jay Johnson, who has 





Trom 
Reeds: Willie pees F 
tenors, and Johnny Rotella, baritone. 
Rhythm: Jimmy R i 
rickson, guitar. 
Accordion: Tony Gray. 
Vocals: Tommy Traynor and Tony Gray. 
Jerry Gray—leader. 


By CHARLES EMGE 


Reviewed at Palladium, Hollywood, Calif. 


Trumpets: Dale McMickle, Johnny Best, Conrad Gozzo, and Frank Beach. 
ones: Jimmy Priddy, Tommy Pederson, Murray McEachern, and George Arus 


Gray Palladium DateTo Affect 
West Coast's Dance Biz Future 





ead clarinet), Jimmy Rudge, altos; Ted Nash (solo), Jules Jacob, 


‘owles, piano; Alvin Stoller, drums; Joe Mondragon, bass, and Al Hend- 


Hollywood—Jerry Gray, with a series of road dates under 
his belt that set auspicious boxoffice marks, unveiled his dance 
band in a special preview program at the Palladium before 
his July 25 opening at the show spot for a location stand that 





is expected to have a far-r g 
effect on the dance band business. 

What the Jerry Gray band does, 
or does not do, at the Palladium 











can mean the end of an era for 


the dance band as a major attrac- 
tion in the entertainment business 


—at least on this coast—or the be- 
ginning of a new cycle, the upward 
trend that frequently follows the 
decline. 
Invitation-Only Crowd 

The preview showing, something 
new in dance band promotion 
which appeared so successful that 
it’s worth noting, was held for an 
invitation-only audience com- 
prised of trade and fan magazine 
reporters, radio record showmen, 
publishers’ representatives, etc. 

Bob Crosby, currently on a 
theater tour, flew in to handle the 
emcee duties in his own affable 


(Ulu law 
been winning 
with the 
solid-pac 


dates there, 

Personnel of the band is ex- 
pected to remain essentially the 
same for the dance tour: Lineup: 
trumpets—Buddy Childers, Shorty 
Rogers, Maynard hg Chico 
Alvarez, and Jimmy Salco; trom- 


JIU 

a large following 

gon sters who have been 
ing“ thé Balboal dance 

i eekend 


bones — Milt Bernhart, Harry 
Betts, Bob Fitzpatrick, Herbie 
Harper, and John Haliburton; 


saxes—Bud Shank, Art Pepper, 
Bob Cooper, Bart Calderall, an 
Bob Gioga; rhythm — Shelly 
Manne, drums; Don Bagley, bass; 
Laurindo Almeida, guitar, and 
Kenton, piano. 





Adams Collects 
On Starr Suit 


New York—Kay Starr was or- 
dered to pay her former manager, 
Berle Adams, a $6,350 judgment 
by New York supreme court in 
July. Basis of the judgment was 
that she had failed to pay part of 
her earnings to Adams in accord- 
ance with an agreement. 

In oraer to get Adams to drop 
a breach of contract suit against 
her, she nad agreed to pay him 56 
percenc or her earnings for three 
years. Adams, who claimed she 
failed to live up to this agreement, 
started suit against her last sum- 
mer, asking $100,000 damages. 








Gene, Frances 
On The Cover 


Turnabout is fair play, so 
Frances Lynne, erstwhile Gene 
Krupa canary, beats the skins 
while the boss chirps at the mi- 
crophone. This cover shot was 
made by Bud Ebel recently in 
Cincinnati. When the band 
reached the west coast, Frances 
cut out to open as a single in the 
Black Hawk club in San Fran- 
cisco. The Krupa ork just con- 
cluded a week at Jefferson 
beach, Detroit, has returned east 
for an engagement on the stage 
of the Capitol theater on Broad- 








Modulate to Page 19) 


way. 

















The hot tip boys would have you 
attitude on the subject. Probability 
choice but to go into 45, since it 


Hot Tips 
is that Columbia will have no 
} 


i* 





San Francisco—One of Jerry Gray’s stops on his shake- 
down cruise before opening at Hollywood’s Palladium was 
at the El Patio ballroom, San Francisco, where he drew a 

ood crowd. First pic is of the sax section — Ted Nash, 
ules Jacob, Jimmy Rudge, Willie Schwartz, and John 
Rotella. Behind them, the trombones line up in this order 
, (1. to r): George Arus, Murray McEachern, Tommy Ped- 


at the drums. 


erson (taking a solo), and Jimmy Priddy. Alvin Stoller is 
Tommy Traynor, vocalist, purrs into the 
KFRC mike in the center shot, as Gray happily wags time. 
Accordionist is Jerry’s brother Tony, who also sings oc- 
casionally. Stoller again in the background, while just be- 
hind Traynor’s head you can see the left arm of bassist 
Joe Mondragon. Joe was kept busy during most of the 


Jerry Gray Gives San Francisco Dancers Look At New Band 








regular 


on this page. 


a 





a: 
(Photos by Ralph Gleason) 


night chasing from bass to piano, as Jimmy Rowles, the 
88er, was taken suddenly ill with gastritis and had 
to leave the stand. The trombones and Stoller get back into 
the act in the last shot. Trumpets, reading from left to 
right, are Frank Beach, Johnny Best, Conrad Gozzo, and 
Dale McMickle. See Charlie Emge’s review of the band 
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Here's Gene And Bands When He First Started As Leader 





Chicago—Gene Krupa, who got 
business some 20 years ago, became known as one of the 
great drummers in jazz with Benny Goodman, then went 
out on his own as a leader, above is shown with two of his 


earliest bands. First shot was taken late in 1937, with Gene 


looking as if he hadn't even started 





PROFILING THE 


his start in the music 


shaving yet. You might 


recognize Remo Biondi, guitarist, who returned to the band 
recently, Vido Musso, at the left of the sax section, and vo- 
calist Jerry Kruger. Second pic was taken on a movie set, 
two years later. Note the same music stands, except a drum 
now has been added to the piano. Here’s the lineup: 








PLAYERS 


Members Of Krupa Crew 
Tell Their Lives, Interests 


LENNY HAMBRO (alto sax & 

clarinet). Senior member of the 
band, having been with Gene long- 
er than any other sideman. A na- 
tive and resident of New York 
City, he’s 26 years of age. Has 
played with the bands of Bobby 
Byrne and Billy Butterfield. His 
hobby is swimming. Favorite rec- 
ord is Duke Ellington’s Warm Val- 
ley, mainly because of the work 
thereon of Johnny Hodges. Is 
single. 
BILL DAVIS (alto sax). Hailing 
from Mineral Wells, Texas, Bill is 
25, and, before joining Gene, 
worked with Buddy Ryland’s band, 
which he claims is “the top college 
band in the United States.” He likes 
to play tennis and golf. Top record 
in his opinion is Woody’s Four 
Brothers. Is married. 

ED (TURK) DARLINGTON 
(tenor sax). Ames, Iowa, is his 
home town, and the previous expe- 


rience of this 24-year-old saxist | 
consisted of playing with various | 


midwest territorial bands. For the 
top records he gives the nod to 
Miles Davis’ Boplicity, etc. Is 
single. 

WALTER N. HOWELL (tenor 
sax) Walt’s a “Cracker,” having 


come up from Rome, Ga. Is 21| Yankee from Boston, Bill is 35.|the band’s arranging. Also is a 


and, down south, played with the 
Auburn Knights and Al Coleman’s 
orchestra. His hobby is collecting 
records, favorite among them be- 
ing Woody Herman’s Early Au- 
tumn. Is single. 

RAY DAVIDSON (baritone 
sax). Another Texan, Ray’s home 
is in Carthage. He’s 28 and has 
played with the bands of Don 
Ragon, Buddy Ryland, and Rocky 
Hampton. Has three favorite rec- 
ords, being unable to single out 
jone, Summer Sequence by Woody 
| Herman, Marshmallow by Lee Ko- 
jnitz, and Rockin’ Chair by Gene 
Krupa. Is married and has a son. 
RAY TRISCARI (trumpet). Ray 
|was born 27 years ago and makes 
| his home in Jamestown, N. Y. He’s 
a philatelist, which gives him an- 
| other means of “licking his chops.” 
One Bass Hit by Dizzy Gillespie 
jrates as his favorite record. Is 
married. 

DON FAGERQUIST (trumpet). 
| Don is from Worcester, Mass., and 
is 23. Photography is his hobby 
and Billie’s Bounce by Charlie 
Parker is his fave record. He’s 
married. 

BILL PURCELL (trumpet). A 





He’s worked with Bob Chester, 
| Kay Kyser, and several lesser name 
| bands. Swimming is listed as his 
hobby with “zoo keeper” as alter- 
nate. Dizzy’s Manteca is his favorite 
| disc. Is married and has a 2-year- 
| old daughter. 
| FERN CARON (trumpet). 
Comes from up Lewiston, Maine, 
way and is 29 years old. Formerly 
played with Sam Donahue, Les 
Brown, Billy Butterfield, Charlie 
Ventura, Teddy Powell, Ruby 
Newman, Charlie Barnet, and Ray 
Anthony. Is married and has a 
34-year-old daughter. 

GENE MULLINS (trombone). 
From Auburn, Ala., Gene is 21- 
years-old, and Gene's is his first 
major band association. Is a book- 
worm, spending as much spare time 
as possible reading. Mathis der 
Maler by Paul Hindemith is his 
favorite recording. Is single. 

IRBY GREEN (trombone). An- 
other lad from the southland, Ir- 
by’s hometown is Mobile, Ala. He’s 
23 and has played with the bands 
of Frankie Carle, Jan Savitt, Bob 
Strong, and Tommy Reynolds. Like 
Fagerquist, he’s a photographer. 
Has no one favorite record, but 
any of Count Basie’s waxings with 
| Lester Young will get his okay. Is 
married. 

GEORGE ROBERTS (trom- 
bone). This 22-year-old sliphorn 
man comes from Des Moines, 
Iowa, and he previously played 
with Ray Robbins’ ork. George, 
too, is an amateur photographer. 
Woody's Summer Sequence is his 
top record selection. Is single. 

DON SIMPSON (bass). Another 
| Des Moines native, Don is 25 and, 
| besides playing bass, does a lot of 








is Horace Rollins. The 


piano—Milt Raskin; guitar—Biondi; saxes—Sam Musi 
er, Musky Ruffo, Bob Snyder, and Sam Donahue, trumpe 
—Jack Mootz, Ray Cameron, and Dick Lotter; trombon 
—Bruce Squires, Al Sherman, and Dalton Rizzotto, Bass 


drummer you know. 











Downs 3 To Brooklyn’ 


New York—The Evelyn Downs 
trio has gone into the Park Ter- 
|race, Brooklyn, for a six months 
| stay. Present lineup of the trio is 
Dorothy McLean, guitar; Helen 
Kova, accordion, and Evelyn 
Downs, Hammond organ. 











photographer. In the waxworks, he 
prefers anything by Jimmy Blan- 
ton. Had his own band and worked 
with Lee Williams, Sammy Fletch- 
er, and Bob McGrew. Is Single. 

NORMAN SCHNELL (piano). 
From Cranbury, N. J., Norm is 25 
and formerly worked with the 
band of Sammy Fletcher. Early Au- 
tumn by Woody is his fave disc 
and he lists “bird watcher” as his 
hobby. Is single. 

REMO BIONDI (guitar). Like 
Krupa, Remo is from Chicago. His 
hobby is cartooning and the fa- 
vorite record of this 42-year-old 
rhythm man is Ravel’s Rhapsody 
Espanol by Stokowsky. 

JOE TUCKER (vocalist). A na- 
tive of Stamford, Conn., Joe is 23. 
He’s been with Randy Brooks and 
Ina Ray Hutton chooses Dedicated 
to You by Eckstine and Vaughan 
as his favorite disc and is single. 

BOBBY SOOTS (vocalist) Bob- 
by, who specializes in giving a hill- 
billy touch to Dixieland jazz num- 
bers, comes from Phenix City, Ala., 
being born down in that country 
25 years ago. His present job is 
his first with a band. He likes King 
Cole’s Mona Lisa and Frankie 
Laine’s Shine, says he has no 
hobbies but spends a lot of time 
visiting radio stations and music 
stores. 














| Woody, Rosemary Transcribe Shows For Services 


———_—_ 





New York—Woody Herman took time in April to record for the 
army and air force a production called Woodchopper’s Music Shop. 


That's Woody reading script at the 


left. With him are Cpl. William H. 


Downs, center, who wrote the script, and Joe Ripley, announcer, As 


mear as we can figure by Woodrow’s attire, he was expectin, 
from Bing Crosby that day. Show will be aired the week of 


a visit 
ug. 14. 


With Columbi 

New York—Benny Goodman h 
returned to Columbia records, t 
label he left to go to Capitol 
most three years ago. Columbia h 
signed him to a three-year contri 
under which he’ll cut both longh: 
and pop sides. 

Deal also gives Columbia rig] 
to records made of Goodman’s 1$ 
concert at Carnegie hall, wh 
spot many of the top jazzmen 
the late ’30s. These will be tra 
ferred to two 12-inch LPs and w 
be issued, according to a Colum|t 
spokesman, “within the ne 
future.” 

Goodman’s contract with Capi 
still had several months to go. I 
understood it was wound up 
mutual agreement. This is Benn 
second term with Columbia. He a 
recorded for Victor in the mid-’3 


Mrs. Jones To Wa> 
As London Single 


New York—Helen Grayco, othe 
wise Mrs. Spike Jones, has be 
signed by London records to ¢ 
solo sides. Her first waxings f 
London are scheduled for the e 
of July. 

London has also taken over fo 
masters she made last year wi 
Mannie Klein’s crew backing he 
These sides will get their fir 
London release in England, lat 
will be issued in this country. 


Bushkin Held Over 
At Park Sheraton 


New York—Joe Bushkin’s ope 
ing at Cafe Society, scheduled f 
Aug. 17, has been pushed back 
Sept. 6 to allow him to play thr 
more weeks at the Park Sherator 
Mermaid room, Bushkin original 
went into the Mermaid room for 
weeks. Extension gives him a tot: 
of 13 weeks at the spot. 

Meanwhile the pianist has bee 
signed by Columbia records in 
deal which gives Columbia excl 
sive rights to his wax services as 
pianist but leaves him free to sig 
with any other label as either bai 
leader or vocalist. He had previou 
ly recorded for Atlantic records 











Flanagan Switches 

Girl Vocalists Again 
New York—Female vocal spot 

switched hands for the third tir 


in the few months the band h 
been organized. Latest incumbe 





Rosemary Clooney, ex-Tony Pastor vocalist, also did a show, called In 


a Sentimental Mood, for the army’s and 


air forces’ Stars on Parade 


series. a with all her helpmates in the second shot. Left to 
arles 


right are 


Wilkes, production director; Joe Shribman, Rose- 


mary’s manager; Ripley, and Downs. 


is Hope Zee, whom Flanagan tot 
out of the chorus of Gentlemen Pr 
fer Blondes. 

Hope, whose father is an exec! 
|tive of the Capitol theater her 
succeeds Penni Smith. Flan 


first girl singer was Evelyn Joy¢ 


Ralph Flanagan’s band ha‘ 
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Band Business Is On Way Up Again, Says Krupa 





New York — Jazz music’s gain was the church’s loss when 
Gene Krupa foresook his aspirations to the cloth in favor of 
percussionistics some 20 years ago. And a heavy loss it was, 
too, to the parishes to which Gene might have been assigned, 
for the young Chicagoan showed® 








Omaha Crew Keeps 'Em Jumpin’ | 


bright promise of falling into the 
elocutionary category of a Father 
Coughlin or Msgr. Fulton Shean 


‘bother to learn what it was all 
|about. They were more interested 
in dancing. 


All Guilty 
“TI guess we’re all a little guilty 
a leading speaker in his| of trying to force bop on them. We 
class, there is little doubt but what | ag y our share of it in this band, 
as Father Krupa, the little man/| but it received good reception only 
with the wild black hair would|in scattered spots—a few college 
have had some mighty important | kids were with it and some of the 
things to say from the pulpit. | jazz disciples around New York, 
2 A Chicago and Hollywood caught on. 
Still Things to Say | But on the whole, it was a lost 

But, as was pointed out, it was/| cause. 
musicdom’s gain, and Gene still) “As a result, the kids turned to 
has important things to say, only| anything and, at that time, the 
they concern nothing Biblical. In-| first item was a thing called Four 
stead, he has a few interesting ob-| Leaf Clover. We even had to put 
servations to pass along on _ the| it in our books, but we did it with 
past, current, and future trends of | tongue in cheek. We liked to think 
the dance band world. we were doing it for laughs, even 
This, in itself, is no matter of| if some of the customers took it 
headline consequence since, in these | seriously. 

uncertain and bewildering days o All Familiar 

the profession, almost everyone; “We're all 


when he took leave of the semi- 


whether or not it’s solicited. Gene’s| made their comeback during the 
however, is based on personal ob-| jast 114 years, many with the bene- 
servation over a complete coast to | fit of community singing arrange- 
coast tour performed in the last| ments, That’s what they were play- 
few months, and was solicited. _| ing when I was a kid in school. 
Things look good,” observes| And that’s when I first turned to 
Krupa. “In certain parts of the| Dixieland out in Chicago. Jazz 
country, things are mighty rough, |made quite a march into populari- 
but the over-all picture is a vast | ty back in those ’20s, and the same 
improvement over the’ same scene | thing has happened again. 
of a year ago. Business has been| “Even while the Clovers and 
great, and I’m not saying that by|Cruising Down the Rivers were 
way of a boast. If it’s good with | sweeping the country, we used to 


familiar with the| 
has two cents worth to toss in,| surge of old-time tunes that have | 
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Omaha—Ever wondered what happened to some of the college 
crews profiled by the Beat last year? Leader of one of them, Johnny 
McCoy, who then was at Marshall college in West Virginia, now has 
his own combo in Omaha and doing right well. Now playing at the 
Hill hotel here, group plays everything from pops to bop at light 
dance tempos. From left to right, members of the group are: Eddie 
Mace, piano; John Mosher, bass; McCoy, trumpet and vocals; Ernie 
| Hutchinson, guitar, and Candy Selfe, Vaughan-styled vocalist. 











Music Goes ’Round and Bei Mir 
Bist du Schon, and such items in 
the swing era, but the big rage will 
be good, solid dance music and a 
general public appreciation of good 
jazz, swing, or whatever you want 
to label it.” 
Biography 

Gene was born on Jan. 15, 1909, 
in Chicago, where he attended St. 
| Brides and Immaculate Conception 


Dixieland items, like Bonaparte’s | 
| Retreat and At the Jazz Band 
| Ball, have been murdering the cus- 
|tomers every place we play. They 
|love it!” 

| And what does this have to do| 
| with the future? 

| “I think history will repeat it- 
|self. Just as Dixie paved the way 
for swing and a public apprecia- 
tion of real good music, I think 


us it must be good with a lot of 
other name bands. Last year it was 
good for mighty few.” 
No War Boom 

Asked if he thought this was a 
war boom, Gene replied, “We made 
most of our tour long before the 
present conflict started, and Korea 
meant little more to most kids than 
a spot in a geography book, Maybe 


there’ll be a war boom like there | 


was last time in our business, but 
I think things are improving even 
without fast-spending defense 
workers and service men anxious 
to spend their few bucks on a short 
leave. 

“I’m pretty enthusiastic about 
the current band situation. Public 
tastes have changed drastically 
since the end of World War II and 
they’re still changing. I think the 
ultimate result will be a return of 


good music—the real good type we | 
ublic acclaim. | 


knew as swing—by 
You can’t stuff anything they don’t 

want down the throats of the peo- 

ple. especially those who patronize 
a 

story of bop. 

“I think there’s a definite place 
for bop in the oF picture, but the 
timing was bad when it was 
handed out to the people. They 
didn’t dig it and didn’t want to 


rooms. That was proven by the | 





|get requests from many patrons|the current trend will lead to the 
for some old Dixieland items, But, 
|stubborn-like, we were confining | 
| our jazz items to the bop school. 


“ | “TI think that within a year we'll 
We learned and, last fall, put) find a demand for bands built along 


| the lines of the old Benny Good- 
man, Tommy and Jimmy Dorsey, 
Barnet, Lunceford, Chick Webb, 
Ellington, and other outfits of that 
;era of the ’30s. 

“Listen to the records those 
bands made 10 to 15 years ago. 
They’re still great. And the peo- 
ple who patronized those outfits 
knew their music and their mu- 
sicians. They recognized talent as 
quickly as a leader did and they 
| seldom picked a dud. 
“What happened to all 


our first Dixieland number in the 
books. Like our treatment of Four 
Leaf Clover we did this, too, in a} 
| kidding way, probably afraid some- 
| body might take us seriously and 
laugh at our ‘backward’ ideas. 

“But when we played Twelfth 
Street Rag, particularly at college 
dances, everybody swarmed onto 
the floor, not to watch our antics, 
but to dance, many doing the 
Charleston. It was an amazing 
revelation. 

Changed Minds 

“So, that’s when we decided to 
give them what they want. We 
concentrated on plain, full band 
arrangements of standard tunes 





that? 





add up to a varied lot. Regardless 
|of the cause, some changes hap- 


| 


ment we formed a small combo! the indications we observed in the 
from within the band and dug up! last few months, from the Caro- 
the old tunes on which I was/|linas to Texas to San Diego, from 
brought up with Eddie Condon and | Seattle to Salt Lake City to Chi- 
his gang out in Chicago so many cago to New England, mean what 
years ago. 

“To give it a bit ‘different’ 
touch, we added a novelty hillbilly 
singer whom I found in Chicago, 
Bobby Soots. The result? Those 


music. 
“There'll always be novelty 
stuff, of course, just as we had 


| i. 2 ti parochial schools, Bowen high 
| Same goal, only in 168s ime. school, and St. Joseph’s college. 
Demand to Return His first job was with an 


amateur orchestra in the summer 
of 1924 near Madison, Wis. In 
1925 he joined the AFM to play 
with Joe Kayser. 

At this time, he says, he was im- 
pressed with the drumming of such 


| greats as Baby Dodds, Tubby Hall, 





' 


Zutty Singleton, and Cuba Austin 
(who was playing with his then- 
favorite band, McKinney’s Cotton 
Pickers). 
First Thrill 

He got his first big thrill when 
he joined a band consisting of such 
notables as Frank Teschemacher, 
Floyd O’Brien, Mezz Mezzrow, and 


Everyone has an opinion and they/| others. And at this time he was 


also playing at jam sessions with 
men like Joe Sullivan, Eddie Con- 


| pened, much to the dismay of all of |don, Bud Freeman, Jimmy McPart- 
and pop ballads in good sensible | us who like to play good music for | land, Jess Stacy, Wingy Manone, 
dance tempo. For our jazz depart-|an appreciative audience. But if| Bix Beiderbecke, Muggsy Spanier, 


and many more men who were 
around Chicago at that time. 


He left Chicago to go to New) 


York and record with Condon and 
Red McKenzie. Then for three 


they did two decades ago, we’re on | years he played with Red Nichols. 
our way back to some real good | Came 1% years with Irving Aaron- 


son, two with Russ Columbo, one 
with Mal Hallet, Buddy Rogers for 
one, then the now-famous 34-year 


AFM Sets New 
TV Pay Scales 


New York—New and _ higher 
| scale has been set for musicians 
| working on television by the AFM. 
| Raises were effected for both net- 
work shows and, by Local 802, for 
| local shows, Network scale is retro- 
| active to April 17, while the local 
| scale went into effect as of June 1. 
| Following listing shows changes 
|in network scales: 











New Old 
Seale Seale 
Shows of half-hour or less..$17.10 $16.20 
One-hour shows .. «---«--5 231.88 20.70 
Rehearsals, an hour .. " 7.13 6.75 
Doubling: First instrument 2.85 2.70 
Each additional 
instrument .......... 1.90 1.80 
| Additional pay for simuleast 15.00 7.50 
| Additional pay for costum- 
ing or makeup............... 6.00 3.00 


| New Local 802 scale for one sta- 
| tion video shows is $15.30 for half- 
hour shows or less; $19.55 for one- 
| hour shows; $6.38 an hour for re- 
|hearsal; $2.55 extra for doubling 
on one instrument and $1.70 for 
| each additional instrument; $15 ex- 
| tra for simulcasts, and $6 for cos- 
| tuming or makeup. 
| Leaders on both network and 
|local shows now get double for com- 
| bos of four or more men. For three- 
|man combos, leader gets 75 per- 
| cent extra, for two man combos 50 
| percent extra, and 25 percent extra 
| for one man playing alone. 





Goodman Easy To 
Find Nowadays 


New York — Latest addition to 
the roster of name disc jockeys 
being built up by station WNBC 
is Al Goodman. Goodman spins 
discs of tunes from Broadway mu- 
sicals on Saturdays from 5 to. 5:30 


p.m. Station’s other jocks are 
Skitch Henderson, Leopold Sto- 
kowski, Arthur Fiedler, Henry 


Morgan, and Arthur Treacher. 








association with Benny Goodman. 
He then left Benny to form his 
own band, and has been a leader 
ever since. Many of the top stars 
in jazz have been in Gene’s com- 
pany since, including Roy Eldridge, 
Anita O’Day, Sam Reaches. Shor- 
ty Sherock, Charlie Ventura, Tom- 
my Pederson, and, more recently, 
some of jazz’s younger element, in- 
cluding Red Rodney, Charlie Ken- 
|nedy, Buddy Wise, Teddy Napo- 
|leon, and Don Fagerquist, 
So in Gene Krupa we find an- 
|other great jazzman who has 
| weathered many booms and reces- 
|sions in music, has been a direct 
jand great influence on countless 
;}drummers, and is still around 
showing folks how it’s. done. 
Bouquets!! 














Krupas Present-Day Crew, 


Caught On Dance Date 





Chicago—Here’s the way Gene Krupa’s band lines up 
these days. Shots were all taken at Jantzen Beach ballroom 
in Portland, Ore., during a recent one-niter there. That's 
guitarist Remo Biondi in the foreground of the first pic, 
then trumpeters Don Fagerquist, Ray Triscari, Bill Purcell, 


photo, as 
Trumpeter 


and Fern Caron, Gene looks pretty exalted in the next 


man Ed Darlington manages to get only his horn into the 


the band swings through an up-tempo tune. 
Ray Triscari again gets in at Gene’s right. Tenor 


(Photos by Ted Hallock) 


last picture, then come Bill Davis, Lennie Hambro, Walter 
Howell, and Ray Davidson. Trombones are Green, Gene 
Mullins, and George Roberts. Also in the band, but out of 
view, are bassist Don Si i 


Norm Schnell. 


and 
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Add To List Of Pleasant Pastimes: A Day With Girl Vocalist 





Chicago—Ever thought of spending a whole day with 


phote. That was followed by a quick lunch, then a session 


(Photos by Jack Tracy) 


tion with George Simon, editor of Metronome. He used a 





a levely band vocalist just to see what she does with her 
time? We did. Figured it would be a pleasant switch from 
office routine. So we traipsed up to the Edgewater Beach 
hotel, where Helen Lee was singing with Tex Beneke’s 
band recently, and set down the results for posterity. We 


of writing home to Mom in Alabama to tell of all the 
events of the last day. Helen’s a song writer, too, works 
over one in the third pic. She’s already had two tunes pub- 
lished, Uncle Ned and Uncle Bill and Don’t Break the 
News to Me Sister. “But,” she laughs, “they’re real hill- 


pen name.” Later in the afternoon came a couple of hours 
on the beach to get that healthy look. Follow that with 
dinner and it’s time to go to work again. So on goes a 
new face and Helen’s ready to head downstairs for the 
dinner show. Miss Lee is set to leave Tex’ band next month 


happened in on shampoo day, as you'll note in the first 


billy tunes, nothing great. I wrote them in collabora- 


for a steady job with CBS in Chicago. 








Bird, Backed 
Disappoints 


|Ex-Basie Sidemen 
'Join Rushing Combo 


New York—Jimmy Rushing, 
| former Count Basie blues shouter, 
is now fronting a combo which in- 
| cludes several ex-Basieites. Among 
}them are Buck Clayton, trumpet; 


By Strings, 
At Birdland 


Reviewed at Birdland, NYC Dickie Wells, trombone, and Bud- 


Violins: Sam Caplan, Jerry Molfese, and Ai Feller 


Viola: Dave Uchitel. 
Cello: Seymour Barab 
Oboe: Tommy Macy. 
Harp: Wallace McManus 


: Al Haig, piano; Charlies T. Potter, bass, and Roy Haynes, drums 


Rhythm 
Charlie Parker—ieader and alto. 


dy Tate, tenor. Crew broke in at 
| the Savoy ballroom in July. 








| 
| stood all kinds of treatment. In 
this case, however, the undue lack 


New York—After several false starts, Charlie Parker has} of unity of approach between the 
finally managed to get in front of a string section in a night | °!0ist and his accompaniment is 


more than these stalwart tunes can 


elub. Shortly after his Charlie Parker with Strings album was | ¢;),¢ 


released, plans were afoot to put the Bird and strings into 


Birdland but it fell through. Later 
the group was supposed to make its 
in-the-flesh bow at Cafe Society but, 
again, it didn’t pan out. Finally, in 
July, the deed was accomplished at 
Birdland. 


To date the string backing has 
done a lot for the Bird so far as 


general public acceptance is con-| 


cerned. The album has made sev- 
eral appearances on the best-sell- 
ing albums list, an unusual expe- 
rience for a musician as deter- 
minedly esoteric as Parker. 


Even Sylvester 


And his work with the strings at 
Birdland caused the Daily News’ 


mouldly figging Robert Sylvester | 


to completely revise his previous 
low opinion of the Bird. 

In view of such successes, this 
report will have to be considered a 
dissenting opinion. For, to this 
listener, what artistry the Bird 
has shown in his work with small 
groups seems to dissipate when he 
is superimposed on a string section 
working over some sturdy stand- 
ards. 

His usual light, 


Whether the Bird is bored by his 


Irv Williams Tops 
Twin City Scene 


Minneapolis—Holding down the 
local twin towns picture are Irv 
Williams, Bill Green, and Percy 
|Hughes. Williams, a diminutive 
tenor man, gives out with some 
rich, big-toned soloing, backed by 
Rufus Webster, ex-Benny Carter 
keyboard man, Rufus is back home 
scurrying for an MA at the Uni- 





versity. All the sounds provided by 
the Williams group issue from the 
Bamboo room. 


On the outskirts of town, the | 


|}and abetted by vibes, bass, piano, 


and Bill’s clarinet. Injections of J. 
Mooney style are guaranteed not 
to disturb the jazz clique. 

Bar Harbor, resort in the north- 
ern part of the state which has 
resounded to Percy Hughes’ band 
for the last two years, spotting 
Bruce Dybvig’s little band this 
summer. Dybvig, faced with a book 
for 22 men and no dates, has built 
a new combination around bass 
trumpet, trumpet, baritone, piano, 
bass, drums, and alto. 

—Leigh Kamman 





Subscribers! Please notify Down 
Beat promptly of any change of ad- 





rollicking in- | 
ventiveness appears to desert him, | 


= = | dress. The postoffice will not for- 
material or baffled by his accom-| Bill Green quartet holds forth} Pe a 
to be replaced by rom tape paniment, he ene Pe Me his play-| in the suburb of Robbinsdale. The | ward periodicals and vow miss 
stodginess. His tone becomes a fiat, ing to degenerate into a tasteless group blows up a gentle combina-|one or more copies if we are not 


monotonous, squawking thing, and|4nq raucous hullabaloo. tion of commercial and jazz, aided | advised of your new address! 
his work in general appears to| ; 


have little relationship to what is| 
going on around him. 
Contrast 

The contrast between standard | 


Parker and Parker with strings is | é ” 
| brought out sharply when he ends | 
a set by going into a brief display | 
of thematic material with only the | 











rhythm section behind him. Sud- | 
denly he seems relaxed and at 
home. His horn is in proper juxta- 
position to his accompaniment, and 
the Parkerian phrases flow easily 
and pleasantly once more. 

The string section, headed by 
Sam Caplan, does a fine job and | 
provides a more lush, ear-caressing 
sound than has ever been heard in 
Birdland before. Tommy Macy, on 
| oboe, gets frequent but very brief 
moments on his own which show 
him to excellent advantage. 


ith thi 
WwW is 
Newest 
hi . 
Thing in 
Same Tunes | 
The book th i ing | 4 
ebook, the group, jsssing| Misi Ale 
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album, standards which have with- 








create a 
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YOUR OWN ARRANGEMENTS 
Give your band or combo personality 

The difference between mediocre outfits and those 

that really get to the top is the difference between 


stock arrangements and personal arrangements which 


; these popularity-building arrang 
convenient HOME STUDY Harmony and Arranging 


Check courses that interest you. ° 


UNIVERSITY EXTENSION CONSERVATORY 
Dept. E-2 jackson da 





stems from the Par 
| 
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The ORGAN that plays from any Piano Keyboard 


EASY TO CARRY 


Portable—light in 
weight —quickly 
installed or removed. 
Easily carried to stages, 
broadcasting stations, 
or on tour. Easy for 
any pianist to play 
without special 
training. Get 
information, today. 


LEARN TO MAKE 


New effects—new rhythm—new volume—this amazing elec- 
tronic piano-organ offers a host of different musical variations 
to “bewilder and bewitch” your public. The Lowrey ORGANO 
—installed on any piano in a matter of minutes—provides 
rich organ music in complete chord structures. You play with 
both hands on the piano keyboard—play piano as before 
without interference—or play organ-piano duets—something 
you’ve never been able to do before! 


style—a trademark. You can learn to make 
ts by studying our 





Send today for free catalog and lessons! 


LOWREY ORGAN DIVISION 


Central Commercial Industries, Inc. 
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Top Tunes 


Listed alphabetically and not in the order of their popular- 
ity are the Z5 top tunes of the last two weeks in the juke boxes, 
on the radio, and in record and sheet music sales: 

Bewitched, Bothered, and Bewil-* 3rd thee rg 

o_ Retreat T'sena, Tzena, Tzena 

Count Every Star Vagabond Shoes 
Gone Fishin’ 

Goodnight, Irene 

Hoop-Dee-Doo 

I Cross My Fingers 

I Didn’t Slip, I Wasn't Pushed, I 





Columbia Waxes 
Ory, New Singer 


Hollywood—First recordings by 
Kid Ory for a major label in sev- 
eral years have been cut by Co-| 
lumbia, eight sides for an album to 
be released this fall. Two of the 





Fell 
I Don’t Care If the Sun Don’t Shine 
It Isn't Fair 
I Wanna Be Loved 
La Vie en Rose 


Mona Lisa sides mark debut on wax of Lee| 
My Foolish Heart Sapphire, young and relatively un- | 
Nola known singer who came here re- 


No Other Love cently from the east. (For details 

Old Piano Roll Blues on Ory album, see Things to 

Roses Come). 

Sam’s Song 
Sentimental Me Down Beat covers the music news 

Simple Melody from coast to coast and is read 

Stars Are the Windows of Heaven around the world. 











“I've tried ‘em 
ott..<«-e« "se 
W.F.L. for me!" 
states Alvin 
Stoller. 


TOMMY CHECK ... YOUNG HORACE HEIDT STAR! 


Young Tommy plays with the speed and skill of the fin- 
ished showman despite his 11 years of age. “Sensational!” 
says Horace Heidt of Tommy’s playing. Now on tour Coast 
to Coast in theatres and on radio—watch for him! 

Tommy chose W.F.L. drums for dependable response, su- 

erb workmanship and modern design. That’s why TOP PRO- 
PESSIONALS CHOOSE ... W.F.L. DRUMS! Try them 
at your dealers. é 


Duke Ellington: Fats Ford, trum- 


| Harry James), in. 


|Bird To Cut 2 More 
‘Albums With Strings 


New York — Following the suc- 
cess of the Charlie Parker with 
Stripes album, Mercury records 
pet, for Al Killian . .. Tommy Dor- | plans to cut two more albums with 
sey: Bob Alexander, trombone, for | the Bird in front of a string en- 
Al Lorraine, and Boomie Richman, | semble. Slicings will be made next 
tenor, Bob Baldwin, bass, and| winter. Parker and his strings are 
Mickey Mangano, trumpet, out ...| currently playing at Birdland. 
Sammy Kaye: Frank Settlemeyer, | 
piano, for Warner Shilkret. | (to Charlie Ventura), and Harry 

Ralph Flanagan: Charlie Frank-| Terrill, alto, for Charlie Kennedy 
houser, Supe out . “ Hal na (to Charlie Ventura). 

Intyre: Don McLean, drums, for| Shep Fields: Joe Maggio, bari- 
Gene Miller - + » Sonny Dunham: tone, hee Dave | sme Johnny 
Stan Fishelson, trumpet (from | Norton, alto, for Murray Klarman 
| (to Ralph Flanagan); Willie Cer- 

Harry James: Jack Mills, drums, | vantes, tenor (from Noro Morales), 
out; Jimmy Dorsey: Karl Kiffe,|for Sid Parker; Lenny Romeo, 
drums, for Ray Bauduc, and Bun-| trumpet, for Don Rubinbaum, and 
ny Bardack, tenor, for Frank) Andy Wright, piano, for Mickey 
Maynes ... Art Waner: Steve Lip- | Gioe. 
kins, trumpet, for Al Stewart. | Noro Morales: Adrian Te, alto 

Don Warner: Lynn Oliver, | and flute, for Gene Lorello; Joseph 
drums, for Ed Shaughnessy (to | Scariza, tenor, for Willie Cervantes; 
Charlie Ventura), and Don Feld-| Jimmy Milazzo, trumpet, for Sal 
man, piano, for Teddy Cohen, vibes | Hlardi; Lidio Lopez, bass, for Billy 
. . « Herbie Fields: Otto Schmidt,| Richko, and Umberto Morales, 


Sidemen 
Switches 











tenor and alto, for Harvey Estrin | drums, out (to form own band). | 
























DRUMMERS! LOOKING rOR SOMETHING NEW? 
... then listen to JERRY GRAY and his band featuring 
new sounds in music and the blazing, new rhythms of drum- 
mer-boy Alvin Stoller and his W.F.L.’s! 

Top professionals naturally turn to W.F.L. for the latest 
and best in percussion. Notice the interesting set-up at left 
with W.F.L. reversible “up-beat” pedal and the “Compacto” 
bass drum! 

ew! ... Different! ... Dynamite! ... you can play 
faster than ever before and with greater rhythmic variety! 
It’s 2 drums in 1! 

Send to Dept. D-8 for illustration of W.F.L.’s new “Com- 
pacto” outfit and the new 1950 ACCESSORY FOLDER 
today! 







"My W.F.L. 
drums are won- 
derful,"' ex- 
claims |1-year- 


SG) old Tommy 
_ Check Check 

No. 1122—''Fiat-Base"’ Adjustable Hi-Hat Pedal................+00+- $16.50 

No. 1354—"''Fiat-Base"’ Adjustable Snare Drum Stand................+ 10.00 


See these astonishing new W.F.L. products at your dealers! 
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by THE SQU 


We owe Pat O’Connor an apology 
and here it is. Last April, when 
she replaced Claire Hogan with 
the Jimmy Dorsey band, Down 
Beat carried the item, but spelled 
her name wrong. Last month we 
added insult to injury by printing 
a photo of Pat Lockwood as the 
new JD chirp—and Miss O’Connor 
is still with the band! .. . Dolly 
Dawn, who signed with Decca in 
February, finally has been sched- 
uled for a September release and 
|may be cutting soon. 
Gloria Hart is 
wondering how 
kum the intro 
which she claims 
she dreamed up 
by herself. for her 
Tower waxing of 
All I Do Is Want- 
cha turned up on 
the Coral platter 
by Connie Haines 
..- Hank D’Ami- 
co has cut down 
to a quartet at 
the Hickory Log 
in Manhattan, 
with Leon Cox, trombone, out .. . 
Johnny Jordan, Bob Roberts’ drum- 
mer, is at that stage with Flo Bu- 
dish, belle from Worcester, Mass. 

Nancy Reed, former Hal MclIn- 
tyre and Skitch Henderson vocal- 
|ist, is doing a piano single at the 
| Little club in New York... Fran 
| Warren is doing a summer stock 
| tour in the lead of Finian’s Rain- 
bow. Her manager, Barbara Belle, 
plays a sharecropper in the show 
and gets featured billing ... The 
mother of Rosalind Patton, Elliot 
Lawrence singer, died in July... 
Illinois Jacquet is considering a 
European tour in the fall. 

Bernie Cummins, currently in the 
Terrace room at t New Yorker 
hotel, is the 100th band to play the 
spot. He also was the first one, hav- 
ing opened the room in 1930... 
Billy Shaw has added the Charles 
Brown trio to his stable . . . The 
Ames (Rag Mop) Brothers have 
new three-year contract with Coral 
which increases their guarantees and 
royalties . . . Pianist Beryl Booker, 
recently with the Slam Stewart trio, 
now is with the Cats and a Fiddle. 

Leonard Feather, who recently 
| finished a biography of Glenn Mill- 
jer, is collaborating with George 
|Shearing on a book on piano 
method and a history of piano 
styles . . . George Williams, former 
Gene Krupa arranger, has bought 
property two blocks from Gene’s 
home in Westchester county .. . 
Joan Shaw, who waxes for MGM, 
now has her own show in WNEW 
in Gotham. 

Benny Goodman has signed an 
exclusive contract with Columbia 
records, after being off the label 
for more than three years. Deal 
gives Columbia rights to the mas- 
ters of BG’s historic Carnegie hall 
concert in 1938, which will be is- 
sued on LP .. . Felix Mayerhoffer, 
| trombonist with Sonny Dunham, 
|was in home territory when the 
band played the Capitol theater 
(NYC) recently. He used to be an 
usher there. 


Hamp, Other Stars, 
On Telescriptions 


New York—Deals have been set 
to spot Lionel Hampton, Herb 
Jeffries, Diana Lynn, Desi Arnaz, 
and Jon and Sandra Steele in 
three-minute television films to be 
made by Snader Telescriptions. 

Signing of the talent followed 
final okaying of Snader’s royalty 
agreement for music on video film 
with the AFM. Musicians will get 
scale plus a 5 percent royalty, 
while the union will pick up-a 5 
percent royalty on the gross in- 
come of the films. 

Hampton is set to make five of 
the films. Snader’s current plans 
call for the production of 400 of 
these video films at the rate of 40 
a month. 
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New Trumpeter Sparks 
Fine Crew At Jazz Ltd. 


By JACK TRACY 
Chicago—Not only has this Dixieland revival folks are talk- 


ing about given the public a lot of pure corn and hokum, it’s | 
apparently resusciated many theatrical supply houses that 
were ready to fold. However, there are still a few legitimate | 


bands around tkut are play- 
ing sincerely the type of music they 
feel best expresses what they want 
to say musically. 

One of these is at Jazz Ltd. 

Composed of Fred Greenleaf, 
trumpet; Miff Mole, trombone; Bill 
Reinhardt, clarinet; Mel Grant, pi- 
ano, and Zutty Singleton, drums, 
the group wends its way through 
the evergreens of Dixie (and some 
pretty, seldom-played ballads) with 
verve and alacrity. Plus an 
espirit de corps that is all-too-often 
lacking in groups of any kind 
these days. 

New Trumpet 

Searching around for a hornman 
to take Muggsy : 
when he left the club to form his 
own group, owners Bill and Ruth 
Reinhardt chanced upon Fred 
Greenleaf, who was out of the mu- 
sic business entirely and working 
a day job. é 

He’s a dandy. We're especially 





Spanier’s place | 
| ciety, 








Capsule 
| Comments 


BILLY DANIELS 
Reviewed at Cafe Society, 
NYC 


New York—Billy Daniels has 
been around a long, long time do- 
ing his 
standards. But recently he has 
started building into sufficient of a 
name to rate a spot in an upcom- 
ing movie and bookings in spots 
such as the Mocambo and Cafe So- 
which are several notches 


above the intimate saloons in 


| which he used to operate. 


Along with this expansion has 


| come an expansion in his style. He 


| 


has always hoked his work up with 


grimaces and gestures, but time) 


partial to the full, earnest tone he| was when it was done in such a 


gets, plus the beauty of his ballad 
solos. On the latter he gets a 
sound not unlike Armstrong’s. On 
up-tempo stuff, he fits in smoothly 
with the rest of the up, knows 
when to lay out and let the other 
two horns fill in the spaces. 
Get Filled 

And with Mole and Reinhardt 
the other two hornmen, the spaces 

t filled more than competently. 
fiir is still one of the ats on his 
horn in the two-beat field, gets off 

and choruses and complements 
Greenleaf one oF 

Boyish - looking inhardt gets 
an odd tone from his instrument. 
Unlike any we've heard before, it 

robably can best be described as 
oer omee'e clarinet tone with 
a cold. Almost unimpressive at 
first hearing, his peo contains 
a quiet, thoughtful prettiness that 
grows on you with further listen- 


ing. 

‘Enythm section is fine. Ex-Doc 
Evans pianist Mel Grant has taken 
over the chair that’s been filled and 
emptied several times in the last 
few months. And although the 
group should annex a bassist for 
added lift, Grant and Singleton to 
a singular job of laying down a 
strong foundation. 


Applause 
For this, a special accolade to 
Singleton. Though he’s _handi- 


capped by having to play bass 
drum very softly (walls, doors, 
windows, and even customers start 
vibrating sympathetically in this 


| 


| act is pack 





small bistro when the drummer | 


gets enthusiastic), Zutty boots 


well in a more subdued fashion | 
than you’re used to hearing from | 


him. 


Thus, life continues to go on| 


merrily and smoothly at the spot 


which brought Dixie back to Chi- | 


cago more than three years ago, 


and at which we’ve never heard a/| 


bad band. 
Oh, almost forgot. 
wear business suits. 


Arcadia Sets CV 
For Four Weeks 


New York—Charlie Ventura 
took his dance orchestra into a 
strictly -for-dancing joint,- the 
Arcadia ballroom, in July for a 


The guys 





four-week stand. Booking marks | 
the first time the Arcadia has used | 


any group with modern tendencies. 

Crew Ventura is using at the 
Arcadia is made up of: trumpets— 
Ed Badgley, Dick Sherman, and 
Joe Cabot; trombones—Bob Asher 
and Jack Hitchcock; saxes—Har- 
vey Estrin, alto; Charlie Kennedy, 
alto and tenor; Al Cohn, tenor; 
Charlie Ventura, alto, tenor, and 
baritone; Ben Ventura, baritone; 
rhythm—Tony Aless, piano; Jim- 
my Johnson, bass, and Ed Shaugh- 
nessy, drums. Lucille Reed is doing 
the vocals. 





Down Beat covers the music 
mews from coast to coast. 


manner as to say to the audience, 
“We both know this is a lot of 
malarkey, but it’s a lot of fun.” 


Today the grimacing and ges-| 
| turing have taken over and the 


song runs a pretty poor second. His 
with gimmicks which 
are frequently showmanly, but to 
really enjoy his work you have to 
be able to take hokum thrown at 
you in great big, blobby doses. 

Much of the what he does is 
highly effective, but just as much 
is marred by this overplaying. 
Billy’s voice is an uncertain quali- 
ty, never quite sure just where it 
is going to go, whether it is being 
used forte or pianissimo, and this 
uncertainty is not helped by the 
fact that he appears to be paying 
more attention to his physical ac- 
tivities than his vocal work. 

One phase of his work, however, 
is an unblemished joy. When his 
accompanist, Benny Payne, the old 
Cab Calloway pianist, adds his 
voice to Billy’s on up-tempo num- 
bers they produce some of the most 
wonderful, beatful rowdiness 
heard around here in a long time. 
On such numbers as ’Deed I Do and 
If I Could Be with You, they real- 
ly rock the joint. 

Benny also occasionally joins in 
with his beery tones on some of 
the ballads and manages to take 
a little of the stickiness out of 
them. And, just in passing, he gives 
Daniels some excellent backing. 


—wil | stipulates that she may leave that'@ eeeeee 





| Reinhardt Et Confreres Blow At Jazz Lid. 


Chicago—This is the band that’s now blowing 
ash routines on evergreen | in the intimate confines of Jazz Ltd. Club owner 


Fr 


| Bill Reinhardt is on clarinet; 


| 





| who’s creating quite a stir among Chicago listen- 


New York—Paul Weston has signed with Columbia records 


ers, trumpet; 
drums; Miff 


ed Greenleaf, 


Evans. Band is reviewed on this page. 





(Photo by Jack Tracy) 
New Orleans-ite Zutty Singleton, 
Mole, trombone, and Mel Grant, 
piano, who put in much previous time with Doc 





More Capitol Stars To Follow 
Paul Weston To Columbia? 
| 


as that label’s west coast a. and r. head and music director. | 


| Signing of Weston by Columbia came after he had quit Capi- 


| tol records ostensibly to head u 


p Victor’s west coast operation. 





At Columbia, he succeeds Ben Sel- 
vin, who is going into the real 
estate business. 

Weston resigned as Capitol’s mu- 
sic director a couple of months 
ago. At that time, it was presumed 
that he was going to replace Walt 
Heebner on the coast for Victor via 
a deal set up by RCA’s artists re- 
lations head, Manie Sacks, and 
RCA vice president, John G. 
Wilson. 

Met Objections 

However, while Weston was on 
his way to New York to wind up 
the deal, Wilson died, the Heebner 
spot was open, and Henri Rene 
of Victor’s New York a. and r. 
staff was sent to the coast to fill 
it. When Weston arrived in New 
York, he ran into some objection 
from other RCA executives. 

When word got around that the 
Weston-Victor deal was stymied, 
both Decca and Columbia made 
offers to Weston. Weston took the 
Columbia offer which, in addition to 
making him a. and r. head and 
music director on the coast, guar- 
| antees him two albums a year and 





}an indefinite number of sides un- | 


| der his own name. 
| Pacting of Weston foreshadows 


;some probable talent changes on | 
Victor, Columbia, and Capitol. Jo| 


| Stafford’s contract with Capitol 


label six months after either West- 
on or a. and r, head Jim Conkling 
leave. This makes her a free agent | 
in December. 

In November, Dinah Shore’s 
Columbia contract runs out. Dinah 
has been subjected to heavy woo- 
ing from Victor, particularly from 
Manie Sacks, al it is practically 
a foregone conclusion she _ will | 
move to Victor when her Columbia 
deal runs out. 

Might Switch 

In view of this, Columbia is} 
anxious.to grab Stafford to bolster | 
its thrush department, and Staf-| 





ford presumably will look very 
favorably on a Columbia deal now 
that Weston is there. 

Switch of Weston is also reported 
to have had some influence on Ben- 
ny Goodman’s move from Capitol 
to Columbia, and Columbia is hope- 
ful that this presages the trek of 
further Capitol talent to Columbia. 

Pied pipering of talent by West- 
on re-emphasizes the importance 
of the artist following of label 
executives. When Manie Sacks 
moved from Columbia to Victor in 
January, he immediately snared 
Frankie Carle and Gene Krupa 
from Columbia for Victor and will 
apparently follow this up by bring- 
ing over Dinah Shore to Victor. 
Columbia, which was being grabbed 
from in this instance, is now doing 
the grabbing by picking up West- 
on’s artist following. 
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71 Cesana Forms Jazz Symphony Ork 


By JOHN S. WILSON 


New York—A jazz symphony orchestra, which would in- | 


~ |Luee se e 
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of the American dance orchestra. 
“I felt dance musicians could do 


clude a number of top jazzmen in its personnel, is scheduled | better than just playing dance mu- 
to be put into rehearsal late in September by composer-con- | sic,” he says. 


ductor Otto Cesana, Among the men Cesana has lined up for | 
to be called the All. : = 
Star Jazz symphony, are Hank) for dancing, 


the crew, 


D’Amico, clarinet; Billy Butter- 
field, trumpet; Bobby Byrne and 
Warren Covington, trombones; 
Jack Hotop, guitar; and Specs 
Powell, drums. 

No bookings have been set yet, 
but the orchestra will be sub- 
mitted for radio, TV, theater, con- 
cert, and record dates by MCA. 


Wrote Whole Book 


Entire book for the band has 
been written by Cesana, who has 
been working on it for the last 
nine years. Music he has written, 
he says, stems from the idiom of 
the dance band, an_ institution 
which he feels is washed up so far 
as listeners are concerned. 

“I decided in 1941 that dance 
bands were through,” he says. 
“There will always be dance bands 










ANS 


Perfection in Percussio 
1325 BELDEN AVE. CHICAGO” 


For this concert, he spent three 
___| years writing a book for the regu- 


but dance bande will | lar dance band setup—eight brass, 
never again appeal to listeners as | 
they did before the war. If there 
was ever going to be another real- | 
ly big dance band it would have | 


and dance numbers. 


| five reeds, and four rhythm. Num- | 
| bers included both concert pieces | 4 
|mood of Tin Pan Alley—the most 


“After the concert, I came to} 


been Stan Kenton’s, because he|0Nne conclusion as the result of my | 


had the greatest dance band ever | intuitive sense and what listeners | 


—, he says. “The regular sax 
“ z - : and brass setup was through. The 
But Stan, with his dance band, public was tired of hearing them. 


never got the kind of following | : : : 
that Benny Goodman or Artie | No oe — ae got, 


Shaw had. No really big name in|! : 
dance bands has been developed brass. At Town hall I was address- 


since the war. Ralph Flanagan has | ing an intelligent crowd, but I was 
made quite a name for himself re- | Fro ry a — medium. 
cently, but he’s a nostalgic throw- |: a t ‘4 a quit writ- 
back to the pre-war days.” AEG SOP See eae 

Cesana reached his decision on 
the demise of dance bands after Since then, he has been writing 
giving a concert at Town hall in! for the instrumentation he will use 
1941. Purpose of the concert, he|in his jazz symphony—two oboes, 
says, was to show the possibilities | two flutes, two clarinets, two bas- 


put together. 





Instrumentation 
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soons, four horns, regular dance 
band brass, tympany, drums, pi- 
ano, guitar, and strings. 

“I have dropped the saxes,” he 
explains, “because the sound of 
saxes in a symphony orchestra is 
like a janitor attending an after- 
noon tea in his work clothes. Un- 
fortunately, the saxes carry the 





undesirable quality in a dance 
band. 

“T’ve given the sax figures to the 
French horns or, if they’re too dif- 
ficult for the horns, to the strings 
and woodwinds combined. This 
combination gets the sonority of 
the saxes plus dignity of tone and | 
cleanliness.” | 

On the surface, Cesana’s plans | 
sound as though he is following in 
the path cut by Kenton. But Ce- 
sana says no. 

“Stan is immature when it comes | 
to this kind of music. The job is| 
greater than he is and not vice 
versa. Kenton wanted to make a 
hit with a dance band but it wasn’t 
in the cards. What irks Stan is 





that he had the greatest dance 
band ever created but he didn’t 
achieve the success of Goodman or 
Shaw because people were through 
with dance bands by the time he 
came along. 

“Then, instead of showing what 
could be done with dance rhythms, 
he started writing music that 
sounds like the accompaniment to 


|a high class whodunit movie. I’ve 


written movie music and I’m not 
impressed with it. Stan is like a 
guy who struck it rich and falls for 
Park Ave. society. But it’s a long 
step from the Palomar ballroom to 
Carnegie hall, even as the crow 


rY ’ 


flies.’ 

Cesana says he is using every- 
thing the dance bands originated— 
plus. Among the pluses will be a 
flavoring of bop figures. Cesana, 
who numbers Thelonious Monk 
among his pupils, feels that bop is 
the natural next progressive step 
in jazz. 

‘Bop Overestimated’ 

“Bop has been overestimated,” 
he says. “It has made a good con- 
tribution, but some of the boys 
have abused it. An unusual note 
can be called bop, but too many of 
the boys hit clinkers and pass that 
off as bop—and who is there to 


| argue? The clinker boys have hurt 


| the genuine boppers.” 



















| 
| 
| 
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Just who these genuine boppers 


| are, Cesana is unwilling to say. 


“Gillespie and Parker are so 
good that I wouldn’t insult them 
with the name of bopper,” he says. 
“They’re good musicians. Anyone 
who indulges in tasty improvisa- 
tions is a good musician.” 

Despite the fact he plans to have 
some good musicians in his sym- 
phony, there will be no room in his 
works for improvisation. 

No Improvisation 

“I’m not allowing for improvisa- 
tion because I think I can write 
better phrases than anyone can 
improvise,” he says. “If I spend 
four weeks on two measures, I 
think I can do a better job than a 
guy who gets a spontaneous hot 
idea.” 

Although the entire book for the 
symphony orchestra has been writ- 
ten by Cesana, he doesn’t intend to 
have this condition continue. 

“I’ve written the complete book 
because I can’t find any other mu- 
sic that, in my estimation, achieves 
the purpose I want,” he says. 
“However, I hope to attract com- 
posers who will be sympathetic to 
what I’m trying to do. If we should 
get a radio program, for instance, 
I’d reserve the center spot for a 
new composer every week. 

“I wouldn’t tell him how he 
should have written the music 
and I wouldn’t try to rehearse or 
conduct his piece for him. I’d let 
him do it all. And I’d see that he 
had enough time to rehearse.” 
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MOVIE MUSIC 


In Showing Its Best Music : 


By CHARLES EMGE 


Hollywood—As part of an _all-industry campaign ( The| 
Movies and You) to convince the public that movies are here | 
te stay, the Motion Picturé Producers association in conjunc- 
tion with the Motion Picture Academy of Arts and Sciences has | 


been assembling and releasing a® 


series of shorts dealing with vari- 
ous aspects of the film industry. 

Moments with 
Music, the fifth in 
the series, could 
have been an in- 
teresting docu- 
mentary depict- 
ing the why, how, 
and wherefore of 
music in movies, 
but it is merely a 
collection of clips 
from pictures 
turned out dur- 
ing the last 10 
years. 

Nevertheless, 
it’s a cross-section of what the in- 
dustry tops evidently believe the 
average moviegoer considers good 
musica! entertainment, and—as 
such—is worth noting. Herewith 
the excerpts that the editors man- 
aged to condense, and rather neat- 
ly, we'll admit, into a one-reel 
(about 10 minutes) short: 

Jose Iturbi, Chopin’s Polonaise in 
A-Flat (from Holiday in Mexico). 
Jose also gives out with some boo- 
gie-woogie, and with no trace of 
embarrassment. That’s Cornel 
Wilde’s back you see in one of the 
inserts. 

Betty Hutton, Doctor, Lawyer, 
Indian Chief (from Stork Club). 

Nelson Eddy and Jeanette Mac- 
Donald, Wanting You (from New 
Moon) 

Betty Garrett and Red Skelton, 
Baby, It’s Cold Outside (from Nep- 
tune’s Daughter). The song won 
an Academy award as best of 1949. 

Leopold Stokowski conducting 
that good old standby, Peter T.’s 
Fifth Symphony (from Carnegie 
Hall). 








Rise Stevens, My Heart at Thy 
Sweet Voice (from Carnegie Hall). 

Lily Pons, Bell Song from Lakme 
(from Carnegie Hall). 

Bing Crosby, But 
(from Road to Rio). 

Yehudi Menuhin, Brahms’ Hun- 
garian Dance No. 5 (from the Con- 
cert Magic short series). 

Harry James, Sweet and Lovely 
(from Two Girls and a Sailor). 


Beautiful 





Firm Issues Only 


‘Benny Strickler 


Flicker Industry Stumbles' 


t ilable | 
Sides Avai a e Frankie Carle band number, made for an 


ood — Les Koenig, opera- | 


Hollyw 
tor of es Good Time Jazz special- 
ty label (Firehouse Five, et al.), | 

ares the only records | 

uring Benny Strickler, young | 


| bes promising trumpet player who | 


What? No ieaatinn hot solo from | 


Young Man with a Horn? 


Mario Lanza, Celeste Aida (from | 


The Midnight Kiss). Mario’s doing 
/it again, and better, we hope, in 
the forthcoming The Great Caruso. 


Danny Kaye, “the lobby number” 


—that’s its only title—from Up in | 


Arms. 


Judy Garland, You Never Looked | 


So Beautiful (from Ziegfeld Girl). 
Now, we know the fellows who 


work in the studios have their trou- | 


bles, and that they have to try to 
please as many people as possible 
as much of the time as possible, 
but it seems there could have been 
room in there somewhere for a bit 
of Armstrong from New Orleans, 
even some Glenn Miller from Sun 
Valley Serenade, or, if only for his 
historical value, some Al Jolson. 


om » * 


Movie Music Reviews 

Duchess of Idaho {Van Johnson, 

Esther Williams, et al., with spots 
for Lena Horne, Eleanor Powell, 
and Connie Haines). 
in a band leader role in a trite, 
frothy filmusical that, despite the 
high powered cast, able direction, 
and lavish production values, comes 
out as a million dollars worth of 
yawns. 

The dance band sequences, how- 
lever, are good, and unusually well 
synchronized. Use bona fide musi- 
cians (that’s Les Brown’s trom- 
bone-playing brother, Stumpy, mak- 
ing the most of his bits with Van 
Johnson), performing well visual- 
ly to really solid arrangements by 


Van Johnson | 


Skippy Martin, recorded by MGM | 


staffers. Al Sendrey’s musical set- 
tings for the water ballet sequences 
rate much more attention than 
they will receive. 

Connie Haines and Lena Horne 
do well with weak song material. 
(No wonder Lena asked for her re- 
lease from MGM after this one.) 


Mel Torme, his one song left on | 


Benny Strickler 


died 
that 
conscience 
growing 
gers. 
Koenig secured the Strickler 
records, four sides, from dubbings 
of radio broadcasts from San 
Francisco’s Dawn club, where 
Strickler worked with the Yerba 
Buena Jazz band (minus Lu Wat- 
ters and Turk Murphy, then in the 
army) in 1942. Although under no 
legal compulsion to do so, Koenig 
has paid each member of the band 
full scale for one full session. 
Strickler’s check went to his 
widow and two children, who also 
will receive a royalty on the sales. 
Strickler was active around Los 
Angeles in 1939 and ’40, attract- 
ing attention as a member of Vido 
Musso’s band of the period. Tu- 


in 1946, 

should at 
of 

crop 


has set an example 
least 
today’s steadily 
of record bootleg- 


| berculosis took him in 1946. 








dos Amigos?) who gave this true- 
life adventure film (the “actors” 
are all live animals, living, loving, 


jand dying in their own natural 
| world) an underscore that poimts 


the cutting room floor, was reduced | 


to a bellhop’s role, but manages to 
make something out of it. 

Beaver Valley (Disney). A real 
triumph for all concerned, includ- 
ing Paul Smith (remember Salu- 


up the comedy, suspense, or trag- 
edy of every sequence. Note the 
humorous and satirical insertion of 
strains from the Sextet from Lucia 
in the scene in which frogs have 
been made to caricature one of the 
stuffier moments in “grand” opera. 





Down Beat covers the music news 


from coast to coast and is read | 


around the world. 


| 
| 


| tag of Juan Rolando. 


| Royal 


| where 





tweak the| 





Soundtrack 
Siftings 


RKO picture two years ago but unused, has 
been pulled off the shelf and inserted in 

RKO’s forthcoming review-type filmusical, 
Footlight Varieties. All other material will 
be new, except some clips from old time 
| silent films. 

Bob Carroll signed for ghost singine 
stint as soundtrack double for Huntz Hall 
in The Bowery Thrush, Monogram release 
now ready for cameras. 

Korla Pandit, Hindu organist well known 
to Hollywood televiewers (two years on 
KTLA), set for straight role as actor in 
Paramount's forthcoming Ray Milland-Joan 
Fontaine starrer, Mr. and Miss Anony- 
mous. Korla also worked west coast ni- 
teries for several years under professional 





Walter Gross set for piano specialty in 
Wedding, Fred Astaire-Jane Powell 
starrer now shooting at MGM 

Tony Martin, at close of his stint at | 
L.A.’s Cocoanut Grove, reports to RKO | 
he is signed for lead, co-starring 

Janet Leigh, in Two. Tickets to| 
Broadway (songs by Jule Styne & Leo} 
Robin). Martin’s first film chore since | 
Casbah. | 

Stan Jones, forest ranger who crashed | 
the hit parade last year with Ghost Riders | 
in the Sky, set for double-barrelled duty | 
in Republic’s big outdoor opus, Rio Bravo 
(John Wayne, Maureen O’Hara). Jones is 
playing featured supporting role and has 
written four songs for use in the picture. | 

Mickey Rooney to do role of drummer 
(“Dixieland’’ drummer, according to stu- | 
| dio) in MGM film titled Los Angeles, 5 
| p.m., on Joe Pasternak’s schedule for 
production. 

Marian Anderson will appear 
minute featurette, one 
ing concert performers produced by World 
Artists, Inc. (Rudy Polk and Bernard Lu- 
ber) for 20th-Fox release. 





with 


in a 20- 





Los Angeles 
Band Briefs 


Kid Ory, after many months at Royal 
room, was announced for Aug. 1 opening | 


in heart of music row. Pete Daily 
bet to follow Ory at Royal | 


street, 
appeared sure 


fall | — 


of a series featur- | 


| 


at Mike Lyman’s Hollywood Grill on Vine | } 


| 
} 
| 


Stan Wrightsman, piano ace, heading all- 
star group in Tuesday night sessions at 
Hangover club. Regulars include Nick Fa- 


fool, drums; Louw wow y My 
Hemie Beau, clarinet, and e Zarchy, 
trumpet. 


L, A. KEYSPOTS 


Aragon—Frank Yankovic (MCA) 
Aragon—Henry Busse (ABC) 
Aragon—Ina Ray Hutton (GAC) 

Beverly Cavern—Ben Pollack (Ind.) 
Beverly Hills hotel—Hal Stern (Ind.) 
Beverly Hills hotel—Phil Ohman (Ind.) 
Biltmore Bowl—Paul Neighbors (MCA) 
Charley Foy’s——Abbey Brown (Ind.) 
Ciro’s—Dick Stabile (Ind.) 

Ciro’s—Geri Gallian (Ind.) 

Cocoanut Grove—Leighton Noble = 
Colonial ballroom—Arthur Van (Ind 
Curtain Call—Dan Dailey’s Jazz — 
Downbeat room—T-Bone Walker (H. Oxley) 
Encore room—Page Cavanaugh trio (Ind.) 
Epicure—Eddie Heywood (ABC) 


| Haig, The—Red Norvo trio (ABC 


) 
Mike Lyman’s Playroom—Kid Ory (Ind.) 
Mocambo—Latinaires (Ind.) 
Mocambo—Roger Spiker (Ind.) 
Oasis—Count Basie (Sloate-Dale) 8/4-18 
Oasis—Erroll Garner trio (Sloate-Dale) 
Oasis—Lee Young (Sloate-Dale) 
Palladium—Jerry Gray (MCA). 
Palladium—Nappy Lamare (Ind.) 
Potter’s—Charlita (Wm. Roeder—Ind.) 
Riverside Rancho—PeeWee King (Ind.) 
Roosevelt Annex—Danny Kuaana (MCA) 
Roosevelt Cinegrill—Eddie Gomez (MCA) 
Roosevelt Cinegrill—Garwood Van (MCA) 
Royal room—Kid Ory (Ind.) 

Royal room—Pete Daily (Ind.) 
Sardi’s—Red Nichols (Ind.) 

Sarnez—Ernie Filice quartet (GAC) 

York club—Vido Musso (ABC) 

(Note: Listings include only bands em- 
ployed three or more nights a week, Double 
listing indicates two bands employed.) 


room. 
Frankie Carle in line to follow Serey | 

Gray at Palladium Aug. 29. Nappy La- | 

mare's two-beaters held over as alternate | 

combo during Gray stand, with Freddy 

Martin's “Band of Tomorrow,” comprised | 

of TV show winners, expected to hold 


alternate spot during Carle’s run. 

George Shearing quintet, now featuring 
newcomer Don Elliot on vibes and trumpet 
as replacement for Margie Hyams, off to 
strong start at Oasis in two-week stand 
starting July 21. Booked for return date 


Sept. 1-18. Balance of Shearing unit still 
intact—Chuck Wayne, guitar: Denzil Best, 
drums, and John Levy, bass. 


Count Basie sextet, announced for Oasis 
Aug. 4-18, was set for week at Orpheum 
theater starting Aug. 23 as support for 
Sugar Chile Robinson, Orph’s first stage at- 
traction since vaude policy died there se 
eral months ago. Basie 
announced as Erroll Garner trio plus Lee 
Young combo Aug. 18 to Sept. 1 

PeeWee King, newcomer to rustic rhythm 
rounders here, was set for summer stand 
at Riverside Rancho, following T-Texas Ty- 
ler's corral combo. 

Harry James back in home territory with 








follow-ups at Oasis | 


one-niters at Avodon, L. A. downtown 
dancery, on July 22 and 29. 

Russ Morgan gets Biltmore bowl stand | 
for indefinite run starting Sept. 15. Fol- 


lows Paul Neighbors. 

Joe Venuti trio doing series of weekend 
stands at Del Mar hotel, 
| beach club. 











Jack Sperling was instrumental in designing the 4% 


13”, 16” x 


drum gives me just the right sound for modern drumming.” See the 
New Era models in the ’51 catalog, and—don’t miss the revolutionary 
new KNOB TENSION drums. Your Leedy & Ludwig dealer will soon 
have them on display...watch for them! Address LEEDY & LUDWIG, 
Dept. 819, Elkhart, Indiana, for new '51 catalog... 





16” and 18” x 20” tom-toms. Jack says, 


JACK SPERLING CHOOSES 


cel) & 








.it’s FREE! 


"x 14” New Era 
snare drum which he is now using along with his 14” x 22” bass, 9” x 
“My New Era snare 


mer” 


Jack Sperling enjoys a fine reputation as a ‘drummer's drum- 
because of his fine taste, and we're mighty proud of his 
long association with Leedy & Ludwig. Formerly with the 
Tex Beneke band, Jack is now adding his strong beat to Les 


HAMNLG 










Brown and His Band of Renown. The band has just closed 
another successful season with the Bob Hope Show and is 


currently on nationwide tour. 
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Products of Etabits SML 
Strasser-Marigaux-LeMaire 
Paris, France 


FREE! 


Write today for illustrated 
SML folder. Diagrams 

show 17 special features 
of SML saxophones. 
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THE HOLLYWOOD BEAT 


DeSylva Started As Uke 


Player In Hawaiian Trio 


By HAL 


HOLLY 


Hollywood — The passing of Buddy DeSylva, whose career 
in the music world can be described only by that overused and 
now inadequate adjective, fabulous, stirred recollections 
among old-timers here of the equally fabulous spot where 





Buddy is believed to have earned 
his first buck from his musical en- | 
deavors. 


The spot was -Baron Long’s 
famous old Vernon Country club. | 
It wasn’t a country club, and it| 
wasn’t out in the country. Vernon 
was then, as now, a factory and 
stockyards district surrounded by 
southeastern Los Angeles. 


First Dancing 
The club was the first cafe in 
southern California to employ a 


dance orchestra. We don’t go back 
quite that far ourselves—it was 


around 1916—but we’re told it was 
opened by the late Vincent Rose. 

One of the stories told is that 
the original Rose band contained 
no saxophones, and that when the 
instrument zoomed to sudden popu- 
larity, Baron Long told Rose he 
wanted one in the club orchestra. 
So Rose ordered one of his musi- 
cians—a fiddle player—to go out 
and buy a saxophone and have it on 
the job that night—whether he 
could play it or not. 


No one seems to recall what the 


union scale, if any, was, for sure. 








Buddy DeSylva 
The AFM was chary of accepting 
‘jazz musicians” in those days, any- 
way. Reports range from $15 a 









Long-playing 


MARTIN FRERES Tone 


Groove Reeds. Depend on them for a 


flawless performance 


They're precision-cut 


every time 


from French cane (spe 


cially selected for golden yellow color and fine 


grained, even texture} 


The name that means 


great woodwinds also means fine 


reeds——MARTIN FRERES. Buy them at your favorite dealer 
‘ 


Buegeleisen & Jacobson, /ne. 


5-7-9 UNION SQUARE, NEW YORK 3, NEW YORK 


oe oe ee oe ee ge we we ee oe Ee 


BUEGELEISEN & JACOBSON, INC. 
5-7-9 Union Square, New York 3, N. Y. 
Please send me FREE 
() MARTIN FRERES Woodwind Catalog 


Dept. DB 830 














OTHER B & J PRODUCTS: Bertini Piano Accordions * Rene Duval Woodwinds ° Legionnaire Woodwinds * Marc 
Laberte Stringed Instruments * Martin Freres Woodwinds * Serenader Brass Instruments * S. $. Stewart Guitars 


week to $55 a week. Hal McDonald, 
who played drums there before he 
joined Paul Whiteman at the Alex- 
andria hotel (Hal is now with the 
Universal studio staff ork) says: 


Not Dull 


“Lots of times we didn’t even 
bother opening our pay envelope. 
We just gave it to the bus boy. It 
was a dull week when the kitty 
didn’t net us a couple of hundred 
bucks apiece—and there weren’t 
many dull weeks.” 

To handle the overflow crowd, 
Long installed an annex called the 
Hawaiian Village room. Hawaiian 
music had just become a sort of 
rage in this country as the result 
of a successful stage play, The 
Bird of Paradise. 

Over at Catalina Island a kid 
named Buddy DeSylva had been 
leading a pleasant life diving for 
coins. Between times he sat on the 
dock, practiced on his ukulele, 
doped out the words and music for 
songs (though he couldn’t read a 
note)—and acquired a heavy tan. 


Got the Job 
When he heard Long was look- 
ing for an Hawaiian trio he got to- 
gether a couple of other “Hawai- 
ians” (anyone know who they 


MADE OF FRENCH CANE 


...LONG-PLAYING 


Clarinet........e0. 25¢ 
Alto Sax 35¢ 
Tenor Sox ........:. 45¢ 











Decca Signs Cherry 


New York—Singer Don Cherry 
has been signed by Decca records 
to a term deal. He has already cut 
several sides for the label with 
Victor Young and Artie Shaw. 
His slicings from now on will be 
solo stints. 








were?), applied for the job, and 
got it. 

The legend is that Al Jolson 
heard him there, singing his song, 
| Avalon, and he was on his way to 
one of the most extraordinary ca- 
reers in the entertainment business 
—as song writer, publisher, and 
stage and screen producer. And as 
co-founder (with Glenn Wallichs 
and Johnny Mercer) of Capitol 
records. Yup, this is still a pretty 
good country when a kid can start 
out as coin diver, pick up a 
ukulele, and parlay it into that 
kind of life. 

SOLID STUFF: With Dan Dail- 
ey’s Curtain Call and the ex-Bob 
Cats’ Club 47 competing for 
the two-beat trade, Showtime, 
rival Ventura boulevard spot, is 
making a pitch for the progres- 
sives. Several Kentonites spotted 
there recently during a sit-in ses- 
sion ... Marvin Ash now soloing 
(piano, in case anyone doesn’t 
know) at the Hangover club. Mar- 
vin assembles and heads an all- 
star group there a couple of nights 
|a week. Otherwise, no band at the 
Vine street spot for the first time 
in several years. 

TELETOPICS: Nappy Lamare’s 
Dixie Showboat stint on KTLA 
moved to a new time (Wednesdays 
8-9 p.m.) and increased to full 
hour. Show to be available via tele- 
scription soon to the 35 stations af- 
filiated with the Paramount TV 
network. 

Harry Owens, pace setter in 
video here last season, is returning 
to the screens via a KTLA video- 
pus Sept. 15. Not from the Aragon, 
however, says that establishment, 
unless he lowers his asking price 
for the three-night-a-week stand he 
has agreed to do. 

DOTTED NOTES: Doris Day 
received her final stamp on that 
court document freeing her from 
marital ties to saxist George Weid- 
ler . . . Art Atwell, trumpet man 
formerly featured wy, Spade Cooley, 
has bobbed up in TV—as an inter- 
| denominational gospel minister and 
|evangelist on KTSL’s Campus 
| Christian Hour. 

Capitol has long-termed Yma 

Sumac, the gal with the 4% octave 
| wonder voice. Understand she sings 
| only original material written espe- 
| cially for her. 
| Barclay Allen, former band lead- 
|er- pianist permanently incapaci- 
| tated in auto accident, would like to 
| dispose of his library (four, four, 
and four—80 percent standards), 
|also his music racks and other 
equipment. We’ll be happy to for- 
ward inquiries. 
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At Last! Action 
B Vs. Bootleggers 


We don’t know whether Down Beat was responsible (edi- 
torial, June 16 issue) or not, but at least one major record 
company has decided to do something to halt the activity of 
the bootleg operators who have been stealing boldly from 
legit companies as well as from musicians, leaders, and other 
artists. 

RCA Victor has alerted its legal department for a battle 
with the bootleggers (see Down Beat, Aug. 11), and whether 
this results in a clear decision against the thieves or not, prob- 
ably it will determine the scope of existing copyright laws 
and point the way to whatever modification is necessary. 


Lester Koenig, owner of the Good Time Jazz specialty label, 
was one of the first to write and congratulate the editors of 
the Beat on their stand. He said he was sending copies of the 
editorial to several senators and congressmen and adds: 


“Recently I negotiated for the rights to several masters to 
issue on my label. I was prepared to offer a substantial sum 
for them, when I discovered they already were on the market, 
pirated by an eastern outfit. This made my deal impossible, 
the legitimate owner of the masters suffered a financial loss, 
and the musicians involved were injured by loss of quality 
due to cheap dubbing and processing.” 


Koenig showed his own good faith and integrity since then, 
when he released the only records available featuring the late 
Benny Strickler (see photo and story on page 8). 

Although Lester issued the four sides from dubbings of 
radio broadcasts, he paid each member of the band full scale 
for one full session, sent Strickler’s check to his widow and 
two children, and in addition has arranged a royalty on sales 
for her. 


This gesture should make the cheap, conniving bootleggers 
hang their heads in shame—but it won’t. Anyone hardened 





enough to steal the royalties due on records to the estates of | co 


dead musicians (and there are plenty of instances of this 


ghoulish type of robbery) would not be influenced by any | 


decent example. 


The only things that will affect them are more teeth in the | 


archaic copyright laws to make possible a court injunction 
against their operation, stiff fines to relieve them of some of 
their ill-gotten loot, perhaps even jail sentences. For their 
larcenies are just as much plain robbery as if they stuck their 
mitts into the pockets of the musicians involved, and removed 


their gold. 





CHASE—A son to Mr. and Mrs. Sam 
Chase, July 1 in New York. Dad is on the 
NYC radio-TV staff of The Billboard. 

DOTTORE-—A daughter, Lilette Renee, to 
~ Mr. and Mrs. Sal (PeeWee) Dottore, July 

| 17 in Los Angeles. Dad plays sax, mother 
is vocalist. 
MANCINI—A son, Christopher John, to 
Mr. and Mrs. Hank Mancini, July 2 in 
| Hollywood. Dad is arranger for Club 15 


RA: Se 
aw 
}and Mutual network, mother is Ginny 
| O'Connor of the Mel-Tones. 
on MIZZY—A daughter to Mr. and Mrs. 
~ = ro on. 


Vie Mizzy, July 11 in New York. Dad is 
| song writer, mother is radio-TV 
| Mary Small. 


POLK—A daughter to Mr. and Mrs. Bill 
Polk, July 4 in Chicago. Dad is with Gen- 
Artists Corp. 
RICHMAN—A son, Stephan Gerald, to 
Mr. and Mrs. Boomie Richman, July 11 in 
NYC. Dad is ex-tenor with Tommy Dorsey. 









singer, 
NEW NUMBERS 


ARMSTRONG—A daughter to Mr. 
Mrs. Bernie Armstrong, June 19 in Pitts- 
Mother is former dancer-comedi- 
Bushey; dad is KBKA music 


| but wonderful comments from the | 
| crowd, 


|Disagreement 








ee 


Correction 

New York | 
| To the Editors: 
| In Things to Come (July 14 


issue) I read that George Duvivier 
was bassist on the recordings done | 
by Sy Oliver. George is my best | 
friend and we were both surprised | 
| at the listing since I was the bass- | 
| ist on those sides. This letter is not | 
in protest, merely a request for) 
correction. 





Joseph Benjamin 


= oe 


| Philadelphia | 
| To the Editors: 
Heard the Thornhill band a few | 
weeks ago and although the band | 
didn’t compare with Claude’s great 
band of a few years back, it was 
still a pleasure. However, I’m 
| writing to rave about one of the 
| best singers with a band today, 
| Nancy Clayton. Her singing was 
| really a thrill, and I heard nothing |), 








=> 


Nick Soldo | ; 


Berkeley, Calif. |’ 

To the Editors: 
My Uncle Toby would whistle} 
away Mr. Levin’s review of| 
Torme’s California Suite (Down| 
Beat, July 28) with a “Lillabul-| 
lero,” and Dr. Slop would back him | 
with a running bass of curses. But | 
I would here rather once quietly | 


. om 


7 
! 


ST 








Wax Types 
P 


examine the validity of the review- 
er’s assertions. 

I would first suggest that the 
Suite is perhaps not superlative in 
the sense Levin means at all; that 
whatever unity it has is not so 
much artistic as geographic; that 
the libretto is partly abuse of rime, 
partly irrelevant rhapsody, and at 
best, 
case neon; that melodically it is 
now puny, now pompous. 

Again, Levin, anxious to justify 
his four-note assessment of 
Torme’s work, and yet forced to 
confess that it does not have the 
integrity necessary for it really to 
be considered any form in partic- 
ular, would lapse into jargon and 
call it simply good “second act” or 
“situation - creating music.” One 
could wish that Levin had here an- 
ticipated two questions: Does this 











SKYLAR—A son to Mr. and Mrs. Sunny 
Skylar, June 21 in Hollywood. Dad is sing- 
| er-gong writer. 
|_ TAYLOR—A daughter to Mr. and Mrs. 
Larry Taylor, July 23 in Chicago. Dad is 


| pianist-arranger and member of WBBM 
| staff orchestra. 

| VERNA—A daughter to Mr. and Mrs, 
Jack Verna, June 24 in Philadelphia. Dad 
is band leader. 

| WAGNER—A son to Mr. and Mrs. Cy 
| Wagner, June 29 in Chicago. Dad is radio- 
television director of Mutual Entertainment 
Agency. 

TIED NOTES 


| 
AARON-BERKELEY — Marvin Aaron, 
manufacturer, and Shirley Berkeley, sing- 


er and member of advertising staff at Co- | 


lumbia records, July 3 in Bridgeport, 
mn. 

AMES-LUCAS—Joe Ames, member of the 
| Ames Brothers, and Trudy Lucas, July 7 
in Chicago. 


| COLEMAN-DILLON — Shephard Coleman, 


musician, and Sara Dillon, comedienne in | 


national company of Oklahoma, July 8 in 
| Chicago. 

DECKER-WHALEN—Richrd Fulmer Deck- 
er, cartoonist, and Sheila Mary Whalen, 
radio singer and niece of Irish tenor, 
John McCormack, July 9 in Stamford, 


Conn. 

HALL-KANE—Eddie Hall, cocktail unit 
booker with Mutual Entertainment Agcy., 
Chicago, and Sylvia Kane, Aug. 1 in 
Chicago. 

HYSON-NORTHRUP— Ray Hyson, member 
of the cast of Roarin’ Twenties and Patri- 
cia Northrup, principal in Oklahoma, July 
7 in Chicago. 

KOVACH-SKINNER—Ted Kovach, leader 
of Ted Kovach trio, and Donna Jean Skin- 
ner, July 15 in North Hollywood, Calif. 

LEARY-KINNEY — Johnny Leary, night 
club singer, and Ginger Kinney, dancer, 
July 22 in Philadelphia. 

LOZIER-MORGAN — Buddy Lozier, bass 
player with the Kracker-Jacks, and Joan 
A. Morgan, non-pro, July 14 in St. Louis. 

NOTO-SHENKO—Joe Noto, lead alto with 
Capitol theater orchestra, and Alice Shen- 
ko, July 22 in Seranton, Pa. 

RODRIGUEZ-LOPEZ—Pellin Rodriguez, vo- 
calist with Noro Morales, and Elba Lopez, 
Aug. 17 in NYC. 

1AMOND—Jani Szanto, violin- 
ist and director of Philadelphia Musical 
academy, and Sylvia Diamond, pianist-in- 
structor, June 30 in Philadelphia. 

WILSON-CORBET—Don Wilson, radio an- 
nouncer, and Lois Virginia Corbet, radio 
actress, June 22 in Santa Barbara, Calif. 





KING 


Here is that hardy soul who, w 


- 


| American institution, the jukebox, 











music of Torme’s have anything 
more to do with creation of situa- 
tion than the cry of a gull has to 
| do with its flight? And at any rate, 
in contemporary theater is not the 
| second act more likely to be con- 
leerned with. complication? Of 
|course, Mr. Levin may have in 
mind the classic five-act structure. 
| It is hoped that Mr. Levin will 
| hereafter exercise the critical func- 
tion more responsibly than he has 
in this instance, or at least take 
more care with the reviewer’s 
office. Perhaps, too, this letter will 
| protect from seduction those inno- 
cents at home who buy and buy be- 
| cause Mr. Levin smiles and claps 
| his hands. 








Harold R. Brumbaum 


* * * 


Amused 


San Francisco 

To the Editors: 
My classes in “Survey of Jazz,” 
| University of California Exten- 





FINAL BAR 


| BUECH—Arthur L. Buech, 59, musician, 
teacher, and collaborator with Woody Her- 
}man on several music instruction books, 
recently in Milwaukee. 
GRAHAM— Ronald Graham, 38, radio and 
| television singer, July 4 in NYC. 


JACOBSON — Mrs. Andrew Jacobson, 
| wife of Boston band leader, July 10 
| Boston 


| KEELING—Thomas Bert Keeling, 49, vio- 
| linist and orchestra leader, June 30 in 
Bridgeport, Conn. 

t Bernard Levitow, 60, veteran 
radio violinist and former music director, 
Bowman hotels, July 19 in Kew Gardens, 





et m4 

PRATT—Harold Pratt, 49, sax and clari- 
| net with early Brunswick recording bands 
of Paul Christensen and the Morgan- 
Clark Musicmasters, July 11 in Cedar 
Rapids, Iowa. 

SEDER—Ethel S. Seder, former member 
Hazel Dann orchestra, and wife of Carl 
Seder, music dealer, July 8 in Worcester, 


Mass. 

SMULEWICZ—Stanislaw, 68, violinist 
with Detroit symphony, July 2 in Detroit. 

STAIGERS—Del Staigers, 50, former cor- 
net soloist wi Sousa band and former 
assistant conductor Edwin Franko Gold- 
man band, recently active in motion pic- 
ture studio recording, July 12 in North 
Hollywood. 

STANNARD—Capt. William J. Stannard, 
composer and first leader of the U. S. 
Army band, July 12 in Washington, D. C. 

LOST HARMONY 

STUART——June Stuart, vocalist with Hal 

McIntyre, and Walt Stuart trumpeter 





formerly with Elliot Lawrence, recently’ in 
| Reading, Pa. 


General Motors. “Alone from night to night 
weak to break the chains that bind him .. .” shackled to the infernal 
machine, sipping his sarsasparilla, and plunking those hard-earned 
nickels down the drain to hear the Most Nauseating Novelty of the Week. 


hitman spelled out in lower- | 


by J. Lee 
Anderson 
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ith his seemingly endless supply of 


5 cent pieces and macabre taste, is responsible for boosting that fine 


into a bracket with U. S, Steel and 
you'll find him . . . too 





sion, 
Thompson’s letter concerning my 
“misinformation” about the impor- 
tance of improvisation in tradi- 
tional music. A few lectures before 
the appearance of her letter in 
| Chords and Discords, I had traced 
the history of improvisation in Eu- 
ropean music, beginning with the 
Gregorian chants. Curiously 
enough, among the records I played 
for that lecture was one by Wan- 
| da Landowska. So, for Miss Thomp- 
|son’s information, I have heard of 
| Landowska and own a few albums 
of her work myself. As to whether 
“my beloved Milhaud” has taught 
me anything at all—who, pray tell, 
can judge? At least Mills college, 
Darius Milhaud, the veteran’s ad- 
ministration, and I feel I must 
|have garnered a little knowledge 
| during my three years of study. 

Dave Brubeck 








Shearing Five, 
Eckstine Plan 
Concert Tour 


Hollywood — George Shearing 
unit will be teamed with Billy Eck- 
| stine for a concert tour this fall. 
| The first date in the series is being 
| set up for Sept. 15 at L.A.’s 6,000- 
| seat Shrine auditorium, with Gene 
| Norman as impresario. 
| William Morris agency, which 

handles Eckstine, is lining up other 
dates with aim of covering some 30 
or more cities, with the final fling 
| slated for New York. MGM rec- 
ords, which has both Eckstine and 
| Shearing on that label, is playing 
| an active part in the deal. 








Down Beat covers the music 
news from coast to coast, 


were amused by Kay C. 





WHERE IS? 


BUDDY FISHER, band leader believed to 
be in Dallas, Texas. 

HENRY H. HILDEBRAND, trombone with 
Bob Harry's band in and around Chi- 


TINY PRIM, former sax man with Woody 
GEARY TAYLOK. tre a formerly with 
’ mpet, 

George Bell combo. 
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| cance have been included, even 

| some hillbilly items that have hay THE HOT BOX 

of interest to the aficianado. peepee ntiainattea eas cuitttiinditeinar aaa 
Listings are strictly alphabetical 

according to artist, with an addi- 

tional cross-index showing joan eW r @a ns aZZ u | 


, ee ight h 
By Orin Blackstone ~ meet So, eagaee mig. ave 
Published by Blackstone—$10 


| * a 
We noted very few omissions as | 
(complete ) we thumbed through. They include: rowl ng n 0 ig roj ec 
Chicago — The first section of ro w-rY rin sage the Jewel 
i , vised | label, cut a couple of years ago; 
| + ale ang mney Bane EE ae Babs Gonzales’ sides on Capitol, a} By GEORGE HOEFER 
ou should own it. though his earlier iscs were listed; | . > 4 . wt : 
y Die cues eumpetensive ond ve the sides in Decca’s Man with a| ” a tomer Bone _ rong gy : ith Phil 
eodinte than Deleunen’s Hot Dis-|Horn album, and Ralph Burns’ | Napoleon’s umperors, ildre ailey, Jess Stacy’s group, 
cography, and put together in such | side in the Jazz Scene album, which Paul Whiteman’s Swing Wing, and others, is now firmly en- 
a fashion that it can always be kept | —— means the rest in that al- trenched in New Orleans. He has four glass fishing rods, a 
that way, it’s the best such work | bum will also be omitted (first sec-| Roy of tackle, an outboard motor, ® _— 
we've seen. tion doesn’t go far enough into the} and a little band at the St. Charles | unpaid dues and poorly attended 
Pages are temporarily in a paper alphabet to find out). . | hotel. During his spare time he | meetings, due to a small coterie of 
cover, but when the book is com-| These, however, are minor helps Mrs. Myra Menville run the | followers consisting of record col- 
plete, a post binder will be sent to|things and probably will be taken| yoy Orleans Jazz club. | lectors and New Orleans musi- 
those who buy all of the four sec- | care of in supplements. The N.O.J.C. idea was born two/| cians. Finally they gave a jazz con- 
tions. Being in a loose-leaf form,| Many records and heretofore-un- | years ago last|cert, with Wiggs on cornet; Buji 
this will enable owners to insert the | listed personnels of some bands are Mardi Gras, as|Centobie, clarinet; Julian Laine, 
periodical supplements which will | now in print for the first time, all four men strolled| trombone; Armand Hug, piano; 
be issued. They’ll take the place of |done in a neat, workmanlike form down Cana 1\|Chink Martin, bass, and Freddy 
outdated pages, keeping the book|in a book that is sturdily set up. street watching | Kirg, drums. Pe: 
always in step with new record-| This, to our mind, is a volume the festivities. This was the beginning of a 
i that’s indispensable to any jazz The man with| Series of concerts and the success 
record collector. —jac the “thing” in his of the New Orleans jazz revival. 
head was Johnny The Parisian room on Royal street 
Wiggs, whose began to rock every Sunday after- 
real name is| eon with jazzmen like the late 
Johnny Hyman Fazola, Sharkey, Monk Hazel, and 
and can be re-| the boys above who played the first 
membered as a} Concert. Now a Corporation 
ae player Or. | The N.O.J.C. now has 125 mem- 
leans jazz records of the ’20s bers and is a civic, non-profit cor- 
Today he is a teacher of me-| poration with a board of directors. 
chanical drawing in a New Orleans} The officers. are: Dr. Souchon, 
high school, and still plays a hot| President; Vance Gilmer, vice 
horn on records and at concerts. | President; Mrs. Myra Menville, sec- 
The three other men who discussed | retary, and Mrs. Frederick King, 
the idea with Johnny are Al Diket,| treasurer. Headquarters are lo- 
| Donald Perry, and Gilbert Erskine. | cated in the Beauregard room of 
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ngs. 
All records of any jazz signifi- 


(ADVERTISEMENT ) 


g “Finest Drums I Ever Owned” | 











George 





A monthly mimeographed publi- 





ca 
| the St. Charles hotel. 
Grew Slowly 
| 
| 


The help of Dr. Edmond Souchon | cation called The Second Line is 
| was enlisted and the club began to| regularly published and mailed to 
| grow slowly after six months of | members. Local membership fees | 

, are $2 a year and a plan is under- | 
way to accept corresponding mem- 
’ | berships throughout the country for | 

the same fee. The club’s mailing | 
address is 1227 Webster street, | 
| New Orleans, La. 

| JAZZ MISCELLANY: Ebony’s 
August issue has an article on| 
blues singers. Covers singers from 
the late Bessie Smith to the cur- 
rent 22-year-old youngster, Larry 

Darnell. 
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WAY 





| STANDS 


jonly records from abroad with 


duty stamps on them. 

RECORDS FOR COLLECTORS: 
The Marshall Stearns - Melville 
Herskovits - Richard Waterman - 
Duncan Emrich Jazz Anthro- 
pology wing announces October, 
1950, publication of Tribal, Folk, 
and Cafe Music of West Africa. A 
definitive collection, recorded and 
edited by Arthur S. Alberts, with 
commentaries by the above coterie. 
The limited edition of 2,000 avail- 
able sets will consist of a unit of 
12 10-inch records, 78 rpm, un- 
breakable, in three albums and a 
slip case, with text and commen- 
taries, and 10 photographic prints. 
Source is Field Recordings in New 
York City. 

Last spring, Hot Box announced 
the recordings made by Doc Evans 
and his Dixieland band and the 
Mel Grant solos for Joco records 
in Northfield, Minn. The three new 
Jazz Heritage albums are now 
ready, Grant’s Professor Ragtime, 
Evans’ Blues in Diziela and 
Command Performance. The sides 
again emphasize the fact that Doc 
has the most valid and coherent 
Dixie group riding the Dixie 
revival. 

COLLECTORS CATALOG: Giles 
Borbridge, 547 N. Fuller avenue, 
Los Angeles. Borbridge is a the- 
atrical costume designer who has 
some 300 early jazz classics such 
as Oliver Gennetts, Armstrong 
Okehs, etc. He also has a collection 
of opera recordings up in the 
thousands. He can’t decide whether 
to keep up both. Record Changer 
please copy. 

Kaj Nridell, Box 1082, Sandarne, 
Sweden. Collects everything from 
folk songs to Lee Konitz. Plays sax, 
clarinet, piano, and guitar. Wishes 
to get in contact with other collec- 
tors over the world. 


Dave Tough Fan 

Herbie Powell, 29 Ragland road, 
Hengaed, Glam., South Wales, 
Great Britain. A Dave Tough fan 
who is highly desirous of obtaining 
a picture of late great drummer. 

Allan Wm. Blythe, 184 Lindsay 
street, Hamilton 2, N., Newcastle, 
N.S.W. Australia, Will accept Al 
Jolson records in exchange for 
Australian Hot club records. 

S. Ake Tengblad, Kilian Zollega- 
ton 1, Malmo, Sweden, a New Or- 
leans jazz enthusiast who would 








(PHOTO OF DON LAMOND) | Send An unusual, new type of record | like to exchange ideas, publica- 
for collector is the guy who collects! tions, and records. 

“Gretsch Broadkasters, Finest Drums I Ever Owned,” says Don Lamond. price ee i — “ —— oe re nares 
Formerly with Woody Herman, Boyd Raeburn and Harry James, Don is list on 
now setting the beat for the Stan Getz group. Don plays the new 1950 = DISAPPEARING BASS DRUM SPUR 
Broadkaster drums a sensational outfit that has been completely stream- chore J : , 
“ - “ equipment. i wo Se When not in use spur disappears into shell of bass drum. Re- 
lined. Here are just a few features of the new Broadkasters—* Micro- versible tips. Rubber or Pointed $4.50 pr. Postage paid. 


Sensitive snare control * Full-flanged hoops on all drums and tom toms | Bn Pm hy mye wo oon o~ 
*Die-Cast Casings *Guaranteed “Strip-Proof” Tensioning * Disappear- | shots become a delight. ; 
ing Drum Spurs. See the 1950 Broadkasters at your Gretsch Dealer. And 

write today for your free catalogue (drums and drummer accessories). WHITE WAY eet prooucts 


The Fred Gretsch Mfg. Co., 60 Broadway, Brooklyn (11), New York.| or °"™" ™- %- %% —_ 





Drum instruction for 


6275 Selma Ave. 





DICK SHANAHAN DRUM SHOP & STUDIO 
tured with LES BROWN and CHARLIE BARNET. 


the beginner or professional. Formerly fea- 


Hollywood 28, Calif. 

















Evolution Of Jazz 





by J. Lee Anderson 
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Paramount , . 





- began pressing on May 17, 1916.... 


. » each made close to 100 


3 for Par Boece 


. some of the other groups included . . . O’Bryant’s 
Washboard Wizards .. . 





%»-boasted a bevy of blues chanters, that included 


@ An early label, important both historically and jazzwise, 
was Paramount. Like Claxtonola and Gennett, it was the 
logical offspring of a firm already engaged in phonograph 
manufacture, Paramount, founded in Grafton, Wis., first 
began pressing on May 12, 1916, and their earliest sides 
featured German folk music as well as various classical 
items, all made from imported masters. These first re- 
cordings sold briskly in the heavily German populated 
cities of Wisconsin, and not until] 1921, when Okeh 
t out Mamie Smith’s big selling Crazy Blues / It’s 

Right Here for You, did Paramount switch to popular art- 
ists of the day. They soon were waxing many nent 
‘ormers of the T.0.B.A. circuit, both at the Marsh 
studios in Chicago and studios in Port Washington, Wis., a 
stone’s throw from Grafton. The Paramount —_ 


Smith, Edmonia Henderson, Little Alice Moore, Edna Hicks, 
and Alberta Hunter. Gertrude (Ma) Rainey, “the gold- 
neck woman of the blues,” and Ida Cox, “the uncrowned 
queen of the blues,” each made close to 100 masters for 
Paramount. In fact, Rainey, one of the greatest blues sing- 
ers who ever shouted down a horn, never appeared on any 
other label. The first authentic jazz band to record for the 
Wisconsin firm was that of King Oliver, whose entourage 
etched three sides, Southern Stomp/Mabel’s Dream/River- 
side Blues, in late 1923. During this time, several bands 
that were playing around Chicago, including the Charles 
Pierce orchestra, Jelly Roll Morton’s Stomp Kings, and 
several outfits featuring Johnny Dodds, grooved many 
a master for Paramount. A few of the other groups that 
recorded at a later date were Preston Jackson’s Uptown 


band, O’Bryant’s Washboard Wizards, June Cobb’s Home- 
town band, and Freddie Keppard and his Jazz Cardinals. 
It was in 1925 that Paramount turned to the east coast in 
search of talent, using singers such as Ethel Waters, and 
bands like the Original Memphis Five and Fletcher Hen- 
derson, It was also during this period, the mid-’20s, that 
“the popular race record” became affiliated with Black 
Swan, a label little known outside of New York’s Harlem. 
It took over that company’s distribution and catalog, - 
ing masters by Katie Crippen, Ethel Waters, 

Hunter, and others, man with Fletcher Henderson accom- 
paniment. During 1926-27, Paramount for labels 
such as Autograph, Silvertone, and Chal » and, in ad- 
dition, were making sides for Herwin, using some of their 
own masters as well as independent cuttings. 








JAZZ OFF THE RECORD 


Chicago, August 25, 1950 











greatest single influence on jazz 


| ame 
pie Benes Serene | Fire Destroys 


12 DOWN BEAT 
}seems that Christian is more re-| 


| Jazz Off The Record 223202" Detroit Nitery 


By BILL RUSSO and LLOYD LIFTON tn Oe aeee eS 
Chicago—We have received many questions about Jazz Off | ee ee ‘ bw —_ A | Detroit—A devastating $200,000 
the Record from our readers. In our June 2, 1950, column | Found a New Baby. For this issue | ite completely destroyed the Bali 
nitery here recently. The club 


. > 4 | ow , ; 
we printed some of these questions and attempted to answer | We have selected his solo on Kose changed hands a few months ago 


cad ti : ‘ | Room. Both of these records were 
them. Now, though, we would like to ask you, the reader, the made by the Benny Goodman sex- and the new management had sev- 


questions. ir <a ate aaa aN — : : . eral name vocal groups lined up 
. $ : : , , en.| tet and were reissued in the same 

° How are you using this a rc Ty ,! by Th | sextet album, although Rose Room for the summer, At present, there 

series? 1 passages, etc.; (3) e| are no plans for rebuilding. 

















Want to Know 
We want to know how many of 
our readers are following each 
method. If we find that most are 


| New Laine Drummer 


| Hollywood — Stanley Kay, who 
| worked with the Buddy Rich band 
|in the days when Buddy carried 
an extra drummer, has joined the 
Frankie Laine organization, shar- 
ing job of backing the singer on 
|his nitery dates with pianist Carl 
| Fischer. Kay made his first ap- 

pearance with Laine when the sing- 

er opened his two-week stand at 
| Ciro’s July 21. 





} 





Kay Starr parlayed a week’s en- 
gagement at the Elmwood (across 
the border) into 17 days... After 
three weeks at the Flame Mary 
Ann McCall bowed out for Bill 

|Darnel . . . Former Ellington vo- 
calist Al Hibbler followed Alberta 
Hunter into Sunnie Wilson’s show 


ar. 

Club Gay Haven, newly deco- 
rated and enlarged (very nicely 
| done, too), will continue its Mon- 
day name band presentations 
through Labor Day. The latest to 
play the spot were Charlie Spivak, 
| Russ Carlyle, and Claude Thorn- 
| hill. 

The Monday night sessions at 
the Tropical show bar, “Fantasies 
in Jazz,” are bearing up nicely un- 
der the summer heat. 

—Marv Jacobs 





actually playing the solos with the 
records, we will keep the technical 
level of the solos fairly simple. If, 
on the other hand, most of our 
readers are singing or studying 
the solos, we will feel free to print 
some improvisations of greater 
technical difficulty than those used 
previously. 


Extensions Essential Parts 


One of the outstanding charac- | 
| teristics of Christian’s playing is 
|his integral use of extensions and | 
alterations. The solo below offers | 
several good examples of intelli- | 
gently used extensions. Note the | 
ninths and 13ths in bars 1, 2, 12, | 
13, 15, 16 and 18. In each of these | 
bars the extensions are essential 
parts of the melodic line rather 
than harmonic ornaments. 

The eighth-note triplet phrase | 
embracing bars 12 and 13 may be 
‘considered the climactic point of | 


| 


We have suggested four methods S0lo should have a significance to | thar pageenng Te von Reb ee The dancers keep flocking to 
by which this series can be bene- contemporary jazz musicians. | Sey y *| Jefferson beach for the cool breezes 
ficial: The first, and best, is to play| Address your answers to Bill Creates Varied Solo and their favorite pastime. The 
the solos with the records, attempt- | Russo/Lloyd Lifton, 615 N. LaSalle/ aithough the harmonic struc-|bands of Don Pablo and Larry 
ing to grasp the soloist’s feeling street, Chicago 10, Illinois: For | tyre of Rose Room is not as sparse | Clark played recently, with Gene 
and intent. For those who would | personal reply, enclose stamped, | 4. that of Baby, its chords cannot | Krupa just finishing a week today 
have difficulty playing the solos | Self-addressed envelope. | be commended for their lush tex-| (11), and Russ Carlyle booked 
with the records, and for those ee ture. Christian, however, success- | next weekend. 
who don’t play an instrument, the Charlie Christian, perhaps the} fully creates a varied, yet well-in- Dixie, Too 
_ _ a. is to sing the solos <0 a pong and pee tegrated solo. , | ng 3 a jazz group, 
with the records. ciat of jazz men, is still the : |the Dixie five, is slated for Aug. 

The third method is to study the auth Simmparing, the two, solos we | Sen 
en ae grog of the solos while | Also, in Baby Christian uses a| 
Hetning tothe wees Musics | Key To Solo | sti, more range’ than’ inthe) the solo. 1c is rhythmically moet 
with the records can play the solos —_ ee eis tala Tes parse ex, not only because of the 
alone and at a slower tempo To play with record: An interesting similarity be-| triplets, but because of the unusual 

” po. Alto and baritone saxophones | tween the two solos is the use of | accenting. The strongest accent is 

transpose up a major sixth. the sub-dominant with a minor|on the A natural in bar 12. This 
Tenor saxophone transpose a || third against the dominant sev- phrase also includes the highest 

major ninth up. |enth. This implied substitution is| notes in the entire solo, the two 
Clarinet transpose up a major | used twice in Rose Room—on the D naturals. 

second. last two beats of bars 2 and 18. 

_ Trumpet transpose up a ma- ||/In both cases Christian plays the | 

jor second, except for the phrase || notes of a Dbm6 against an Eb7. 

enclosed by parentheses (bars 

10-11) which is to be transposed 

up a major ninth. | 
Trombone transpose down an 

octave, except for the phrase 

enclosed by parentheses which 

@ What jazz soloist would you | is to be played as is. 
like to see represented in our Guitar transpose up an octave 
column? (so that the solo will sound 

In answering this, please keep | Where it is) but other concert 
these qualifications in mind: pitch instruments play as is. 

(1) The record on which the solo M.M.: j= 148. : 
appears should be obtainable in Records available: Columbia 
record stores; (2) The solos || 36720, in album 102, and Co- 
should not be fragmentary. It is | umbia 35254. 
quite difficult to evaluate very 

Bb7 











E}7 Ab (4) 
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Copyright 1917/copyright renewal 1945 by Miller Music Corporation. Used by special permission of the | 
copyright proprietor. Written by Harry Williams and Art Hickman. 
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r Mildred Bailey Orch. B23179 Small Fry Vo 4224, Cq 9052 7 B23456—You’re a Sweet Little Headache 
4 ’ B22755—I Let @ Song Go Out of My Heart | B23180-—As Long As You Live Vo 4258 Se | ee ane 
rho Vo 4088, Cq 9046 B23181 orn to Swing Vo 4224 B23457—/ Have Eyes Br 8277 
| orvo isco fa Mildred Bailey Orch. | Red Norve Orch. Mildred Bailey Orch. 
h | April 20, New York June 30, New York Sept. 14, New York 
a | B22767—-Moonshine Over Kentucky Vo 4109 | B23182—-Put Your Heart in a Song Br 8182 | B23464—My Reverie Vo 4406, Cq 9107 
- . es J . 22768 lc 408% } B2318% ‘ m 4 819 23465 ‘ ? 7 7¢ T 7 
pol Chicago — This is part two of a complete Red Norvo dis- | °°?" —*° /¢ for Me Vo 4088 B2S184—The Sunny Side of Things Br 8182 |" Ma? Versded Ge ciel oe hat Sete 
arl cography, to run in consecutive issues of Down Beat. Any ad-| ,,,,..0 time Sater mae Br 8171 ee eee ee ee ee ee 
et ‘- . : 22769-— r Spee r 7 " 
ap- ditions or corrections should be sent to George Hoefer, Down | tteeh Mittin Gam July 26, Same Red Norvo Orch 
ng- » > “hin t e alley ‘ch. B23 Garden of the Moon Br 8202 . 4 , 
. Beat, 203 N. Wabash avenue, Chicago, Ill. They will be pub-| 52277017 You Were in My Place Vo 4109 | B28294—Just You. Just Me Br 8240 «Set 89 New York 
lished at the end of the series. Mas-@ : in j ae ° .~ Must Have Been a Beautiful 
M v ; by Br 82 
ter numbers are listed first, fol- Feb. 23, Same — mye —_ weer a aes sep rs 
— lowed by titles and American labels | 822157. Jeannine Br 8103 innit oo 5, rae a = oe -snaap ee a Mildred Bailey Orch. 
= .., B2246 1 T » Br 8103 22 avdreamin r 5 | B23299—Now It Can Be To o 4282 235 ao y > > 
en on which they were released. B22458 Sal Poms Yo F t? Br 8089 B22841—A Cigaret and a Silhouette Br | error ase Sue Penge Re Shent e 
Oss noe Y a an P Sn d on : . itn 8171 Red Norvo Orch 4432 
22460 here’s a Boy in Harlem Br 8089 | |. Raps = . ' ? Red Nerve Orch. 
ter 1938 | B22842—Savin’ Myself for You Br 8145 B23300—Jump, Jump’s Here Br 8202 
. | R22845 , weave Me - 8135 | Dec. 8 
ry Red Norvo Oreh. Mildred Bailey Orch. B228438—You Leave Me Breathless Br 8185 | Mildred Bailey Oreh. BB23809-—Undecided Br 8288 
sill ia de Jan. nie ~s —— * March 14 Mildred Bailey Orch. | B28801—I Haven’t Changed a Thing Vo 
vo- 22322—Always and Always Br 806% 22564— Bewildered Vo 4086 | May 9, New York } 4282 Mildred Bailey Orch. 
rta Ba2824 It's Wondertul Br ooes sean 2565—I Can’t Face the Music Vo 4016 | B22905 Washboard Blues Vo 4139 —, eget i iapdiitesihtaisdiaalien B28810—They Say Vo 4548 
2s 4 P DY Tih Jon’ » 7 , y . ‘ enna _ 345, Cq § 5 94 Affair WV 
Ow B22325—Love Is Here to Stay Br 8068 — ion’t Be That Way Vo 4016, Cg Be2006 My Melancholy Baby Vo 4474 | B23303 at Deed to Be Color Btind Vo 62th. — Blame It on My Last Affair Vo 
oe. . ee 225 ‘ound the Old Deserted Farm Vo Ca 9106 4632 pe alt fas 
Feb. 10, Same 22567—-At Your Beck and Call Vo 4036, | 4139 a: B28812—I Go for That Vo 4548 
co- B22405—-Serenade to the Stars Br 8085 Cq 9047 B22908--The Lonesome Road Vo 4474 Red Norvo Orch, 
ely B22406—More Than Ever Br 8085 — Sept. 12, New York Red Norvo Orch. 
on- B22407 = Week-End of a Private Secretary | aget egg ~<a Mildred Bailey Orch. This Is Madness Br 8230 B23814—Thanks for Everything Br 8288 
r 8 4 ’ June 29, New York Who Blew Out the Flame? B 
= B22408—Please Be Kind Br 8088 B22754—Says My Heart Br 8135 | B23178—So Help Me Vo 4253 : ices , 
; to ' 1939 
ak, oe Mildred Builey Orch. 
rn- FS : r 5 Bemis Jan. 18, New York 


B23516—St. Louis Blues Vo 4801, Cq 9217 
B23986—J Cried for You Vo 4619, Cq@ 9185 
B23987—Begin the Beguine Vo 4619 
B23988—What Shall I Say? Vo 4632 


Red Norve Orch. 


in- Le le 
obs Ss c I ! n g e r Feb. 8, New York 


P . 
4 ° 
> r S 24091—I Get Along Without You Very Weill 
S 9 a 1 | i n q e A | Vo 4648, Cq 9177 
¢ 24092—Kiss Me with Your Eyes Vo 4648 
; LO Wet | : 240983—Cuckoo in the Clock Vo 4698, Cq 
} 9186 
; Feb. 27, Same 
. F Vind sso We'll Never Know Vo 4698 
: . ° 
Acclaimed by outstanding musicians in all 
. one . 
fields of music, the Schillinger System is a 


3 
74—-Toadie Toddle Vo 4788 
5—Rehearsin’ for a Nervous Break- 
DIRECTOR 24176—-You’re So Desirable Vo 4785, Ca 
9174 
2 24177—There’ll Never Be Another You Vo 
comprehensive 20th century approach cov- OSsStLOonNn i738 
° h f ° th d : j Mildred Bailey Orch. 
ering every phase of musical theory an 
24179—’Tain’t What "You Do Vo 4708, Ca 
9215 
24180—Love’s a Necessary Thing Vo 4749 
24181—Down Hearted Blues Vo 4800 
241821 Can Read Between the Lines Vo 
| 4749 


down Vo 4833 
practice. Among those who have found in onal 
Murray, Benny Goodman, Glenn Miller, Red Norvo Orch 
Lennie Hayton, Jeff Alexander, Nathan : 218121 Con Read Between the Lines Vo 
Van Cleave, and Charles Previn. Yr a ape ar 














8—It’s Slumbertime Along the Swanee 
Vo 4708, Cq 9215 







the Schillinger System answers to their i 
specific musical problems are George / ee 
rshwin, Oscar Levant, Paul Lavalle, Lyn 
-Yours for a Song Vo 4818 





































Three Little Fishies Vo 4785, Ca 
4 
e e e Mildred Bailey Orch. 
a where the entire curriculum is devoted June 14 
° 4 24763—It Seems Like Old Tim Vv 939 
exclusively to music. 24764 Guess Til Go Back Home Vo 4966 
sil; H | 24765—Moon Love Vo 4939 
where complex Schillinger techniques 24766 I'm ye one Secale Bubbles Vo 
are simplified for immediate ; gl RE Na 
¢ application. June 21 
. ° ° ° 2 Some Like It He o 5009 
where instrumental instruction includes 34802—Ie the Middle of @ Dream Vo 4968 
. . . 24803—M wove for Ye o 495: 
private professional coaching and} 24804—Have Mercy Vo 5009 
or sectional performance. Mildred Bailey Oreh. 
aerions ON “ Minent “ a where arrangements are produced by : a ee 
0' * ° e e | 2482 The Little Man Wh y "t re 
GTRUMEM cynical deve ure, privat’? students during their first : Vo 4966 ery 
pi INS he erated tecP 1, titers ing | 24821—A Ghost of a Chance Vo 5086 
concen ruments> Shing: : pre nt \\ semester. | 24822—You’re the Moment in My Life Vo 
tral inst ple coac thods ech niques, h + d + bt e f e | R 5006 ¢ 
a ensem ding merruager tS. a where students obrain pro essionai en- 24823—You and Your Love Vo 5006 
an inclu 1 4 Schilling! vision, ily | 
, or super a f gagements through a_ school | — 


Placement Bureau. 


Qinst Semester Courses (at 


Precision Steel Strings 
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BRANCH STUDIOS 


SPRINGFIELD, MASS.: 29 Worthington St. 
Tel.: SPringfield 6-027! 

WORCESTER, MASS.: 306 Main St. 

Tel.: WOrcester 6-2086 
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large young man currently on 
leave from the professorial staff of 
Cornell English department while 
he conducts a course called Per- 
spectives in Jazz at New York 
university, decides what he will do 
with his recent Guggenheim grant 
to study jazz, and writes articles 
on bop for such erudite periodicals 
as Harper’s magazine, thinks I am 
extremely brash. 

At least I think this is the ad- 
jective he used. Comfortably filling 
an easy chair in my apartment, he 
chided me lightly for one of these 
columns several months ago in 
which practically every so-called 
jazz critic in the country was ap- 
praised something as follows: 
“Marshall Stearns . John Ham- 
mond Wilder Hobson . 
Winthrop Sergeant . . . Ted Toll 

. Paul Edward Miller . . . George 
Avakian . . . George Frazier... 
knew little of the rules of report- 
ing or criticism . . . often displayed 
gross ignorance of the basic ele- 
ments of music. But they loved 
jazz, fought for it, helped give it 
a small niche in the U.S. intellec- 
tual cubbyholes of culture. 


‘Trade Sophisticated’ 
“They were followed by a young 


By Michael Levin 


New York—Marshall Stearns, a 


generation of Dexters . . . Simons 
~s . UMmnovs ... Fenthers .. . 
Bachs . . . Gottliebs . . . Ronans 

. Bleshes. This group . . . was 


musically slightly more informed, 
but was also more ‘trade sophisti- 
cated’ . . . seemed more concerned 
with the subsidiary elements ac- 
cruing to the music business, rath- 
er than the sheer love of the music 
itself. 

“Today there is no new third 
group. Ross Russell has been pro- 
claimed as the high priest of 
but . . . Charlie Parker ... feels 
this tag is not justified . . . Criti- 
cism for trade papers ... is too 
often tired and inaccurate. The 
elder baitsmen . . . write very in- 
frequently . . . when they do, their 
writing is largely concerned with 
the glories of the past and dire 
forebodings for the future.” 

As Marshal! says, this piece, 
with its following individual com- 
ments on each of the aforemen- 
tioned scribes, succeeded in antag- 
onizing almost every one of them. 
He was curious as to why this 
piece had been written, in view of 
its obviously rather... ah.. 
anti-socia] consequences. 


Reason Simple 

The reason was and is quite 
simple. If jazz is to justify its po- 
tential as an art form, if its ad- 
herents are to do anything more 
than furnish Sunday supplement 
material for the Hearst news- 
papers, it needs informed, mature, 
objective, criticism. This it hasn’t 
— any of the oracles who 

ve been or are writing now. 

Marshall has just been given a 
Guggenheim grant to do a study 
of jazz. We discussed some of his 








NEW 1950 EDITION 
MUSICIANS’ HANDBOOK 


STANDARD 
DANCE MUSIC CUIDE 


% A classified and alphabetical list of the 
best and most popular standard 





Waltzes, Showtunes, Rumbas, etc., with 
Originai Keys & Starting Notes - Over 
5 08 Titles, 100 Classifications, 300 Shows, 
4 Pages. 
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Hit Tunes, Yea Composers, Keys and 
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Gabe Gelinas 
Dies In Chicago 


auto accident two years ago was 


the cause of the death here on May | 
(Gabe) Gelinas, 33, | 
Notice in the Rag- | 


6 of Gabriel 
alto sax player. 
time column of the Aug. 11 Down 
Beat spelled his name erroneously 
as Telinas. 

According to the former Elisse 
Cooper, his wife and mother of his 
4-year-old son, Johnny, Gabe ac- 
tually died of malnutrition, because 
the shock to his system prevented 
him from taking and retaining 
nourishment. He had been ill for 
two years and bedridden most of 
the time for the last four months. 

Gabe received a broken arm in 
the auto crash near Freeport, IIl., 
in August, 1948. Doctors could find 
nothing else wrong with him, 
though he had been under almost 
constant care ever since. 








plans, including an idea for a 
group project to study jazz cover- 
ing many fields of study and uti- 
lizing good research talent in each 
of those fields. 


One of the most fruitful things | 


is to further some 
calm, unbiased research into the 
various esthetic “standards” cur- 
rently governing ‘jazz critical writ- 
ing. 

Musicians have a rough enough 
time as it is without standing up 
to some of the shockingly unin- 
formed and emotional writing that 
passes for criticism 
periodicals. 


he could do 


Is Needed 

Few research efforts could be 
more useful to writers in the field 
who are honestly attempting to 
serve a useful purpose. 

No, Marshall, that column 
wasn’t meant in the sense of per- 
sonal invective. It was conceived 
as a factual report on the consider- 
able lack of talent and intellectual 
integrity displayed by too many so- 
called jazz critics. It made no 
friends for this column; unfortu- 
nately, reporting as an occupation 
often has that difficulty. 


Should Study, Too 


After all, a good musician 
spends a minimum of 15 years 
learning his trade, hours a day 
thereafter practicing it. The least 
that can be expected of the man 
who reviews his activities is that 
he spend a modicum of time learn- 
ing the essentials of the same art 
—and even more important, of the 
science of criticism. Or is “I calls 
’em as I feels ’em” the golden rule? 

A study of this field will get you 
nothing but critical brickbats, 
Marshall. However, it should earn 
you the gratitude of a lot of musi- 


| cians and people who are fond of 
| jazz. 


‘3 


Chicago—Delayed shock from an | 












COMBO JAZZ 








in current | 


| been prev iously 


Sonny Stitt and Bud Powell 


I Want to Be Happy 
Strike Up the Band 
Taking a Chance on Love 


Sonny Side 


All God’s Children 
Sunset 
Bud’s Blues 
Fine and Dandy 
Album Rating 
Sonny Stitt has 
been underrated by the reviewers, 
including this one. Several weeks 
ago I heard Gene Ammons’ band 
at Birdland, and Sonny 
tone, as W ell as tenor, cut the lead- 
er to shreds. They'd blow 





flow of ideas made Ammons’ 
power-honking sound strait-jack- 
eted and winter-bare. Pianist Bud 


Powell has been consistently hailed | 


by the younger set as the “new 
end.” However, he still strikes me 
as being fleet, sometimes monoton- 
ous, with an occasionally defi- 
cient left-hand, and often hard, 
boring tone. His solos, while tech- 


nically impressive, never seem to 
leave any cumulative impact. 
These sides, all of which have 


released on shel- 
lac, do an injustice to Stitt (as 
does much of his other wax) in 
that his ease and way with ideas 
isn’t made as obvious as it should 
be. Children gives you some idea 
of what you can expect from the 
young man in person. (New Jazz 
NJLP 103.) 


Lennie Tristano-Lee Konitz 


Subconscious-Lee 
Judy 
Retrospection 
Progression 
Marshmallow 
Sound-Lee 
Fishin’ Around 
Tautology 
Album Rating—J J J J 

As an LP, this group of sides by 
the Tristano clique make very im- 
pressive listening. You may find 
some of the playing too cool, you 
may object to the constant, omni- 
present, cerebral, look-ma element, 
but there can be no gainsaying the 
genuinely fertile musical talent of 
young altoist Konitz, nor the ef- 
fort of the entire group to create 
fresh, unrutted music. (New Jazz 
NJLP 101.) 





consistently | 


on’ bari- | 


chase | 
{choruses and Stitt’s fluidity and | 


Sonny Stitt 


if Nice Work If You Can Get It 

| ff Count Every Star 

| Work makes Stitt sound cumber- | 
| some, which he isn’t, pedestrian, 

| which he isn’t, and non-swinging, | 
| which he also isn’t. Just one of | 
|those things and dates, I guess. 
Star is no great redemption, either. 
| (Prestige 718.) 


| Reinhold Svennson Quintet 
222 Sweet and Lovely 
iI My Blue Heaven 
The Scandanavian Shearing in 


two new sides. Lovely is at the 
light ballad tempo Shearing likes 
ape the} 
Shearing group without copying | 


so much. The sidemen 


|exact ideas—however they don’t 








Symbol Key 


| IIL L Tops 
iS fF Tasty 
iS Tepid 
} Tedious 





| get the light, fluffy swing which 
has made Shearing so successful. 
| Heaven is taken up, Svennson’s pi- 
ano getting Shearing’s Bachian 
overtones, but lacking the sweat- 
ing enthusiasm which Shearing 
puts into his playing. Don’t over- 
| weight these carpings however; 
| this is combo playing you would be 
| hard put to match in this country. 
| (New Jazz 826.) 


| Stan Getz and Tenor Sax Stars 
| Lady in Red 
| My Old Flame 
| Marcia 
Long Island Sound 
| Five Brothers 
| Four and One Moore 
| Battleground 
Battle of the Saxes 
Album Rating—/ - z J 
Another LP, gathering together 
| five young descendants of Lester 
Young on the last four sides, 
|while Stan plays the first quartet 
himself, backed by rhythm. His 
|four are fine, reflect delicate tone 
|and ideas, also indicate that his 
|playing still isn’t completely 
| formed, that there is a final con- 
|viction lacking, which, when he 
finds it will make his playing quite 
| superb consistently. Brothers (In- 











i diana) gives you Getz, Al Eager, 
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For a revelation in your playing, try a new CLARION 
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Brew Moore, Al Cohn, and Zoot | sign with credit unlisted. (Mer- | 


Sims blowing tenor. The similar-|cury JATP MG 12.) 


ities of the five, as well as their 
definite divergencies, you will find 
interesting. (New Jazz MJLP 102.) 


Jazz at the Philharmonic— 
Vol. 12 
The Opener 
Lester Leaps In 
Album Rating—/ J J 

Opener is customary JATP 
crowd blowing, with Flip Phillips 
really stomping things off. Tom- 


my Turk’s trombone following has | 


some nice ideas, but falls into the 
ever-present riffing. About mid- 
way, the rhythm, even though 
paced by Buddy Rich, Ray Brown 
and Hank Jones, seems to drag 
more than a shade. Bird Parker’s 


alto follows, once again proving | 


that he swings, as well as having 
a plethora of ideas. Roy Eldridge 
closes the side with some high note 
driving phrases of the kind he has 
used for years. Unlike some trum- 
pet men, the notes he plays, how- 
ever strained, represent ideas and 
not screeching. It’s a powerhouse 
side, but jazzwise more could 
happen. 

Lester is taken slightly faster 
than usual, with Lester moving in 
tastily to play with great delicacy 
and deftness. When this man is on, 
he is a very, very tasty jazz mu- 


sician in any league. This playing | 


swings, is commercial, hangs to- 
gether. has a dry, non-forced tone. 
The rhythm section gets a little 
excited but keeps things moving to 
great effect. Turk’s playing is 
much better than on the first side, 
with some good, long ideas driv- 
ingly expressed. Nothing’s the mat- 
ter with the Birdisms that arrive 
next. Rov. ever the actor, opens 
his solo softly, then opens up, but 
retains some pretty spaces in the 
driving. This side is well worth 
the price of the LP, in addition to 
an extremely humorful cover de- 


Zoot Sims 

| { {You Go to My Head 
|) JP The Scene Is Clean 

The Zooter playing Head faster 
than Lee Konitz’s recent side of 
|the same tune. It’s pleasant, but 
|not outstanding tenor. 
|more with it, even though it 
speeds. Like Stan Getz, Sims 
keeps starting out on solos and 
ideas that seem as though they are 
going to be quite colossal, yet too 
often don’t quite seem to get there. 
| (Prestige 719.) 

Oscar Peterson 

i d é Lover 
| J 22 Little White Lies 
| The Canadian flash on another 
pair, with Ray Brown’s bass. His 
flow of ideas and technique are 


still as impressive as ever. 
is still that one annoying fault of 
an occasionally hard, too-even 
|tone at up-tempos which he has to 
|solve. Lies incorporates the Gar- 
/ner broken, half-beat rhythm, mov- 
| ing into Peterson’s own half-Cole, 
| moderate speed style, save that he 
{has much more melodic continuity 
|than Nat. (Mercury 8926.) 


Clean is | 


There | 





BAND JAZZ 











Sy Oliver 

lif? Four or Five Times 
\[ J) 2 For Dancers Only 

Here is a fine job: Sy Oliver. 
the old Lunceford trumpet player, 
| vocalist, and arranger, recreating 
two of Lunceford’s most famous 
and most emulated records. The re- 
|eording is good, the band plays 
with drive and life, the solos are 
excellent, the scoring is certainly 
|authentic—and yet it isn’t Lunce- 
ford. The lag beat of James Craw- 
ford’s drums, the relaxed slur of 
Willie Smith’s lead sax, the com- 
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| Morton Signs Long-Term Pact 




















due to Morton’s recent success on 


Capitol. 





Hollywood—The singer Capitol figures is going to make a big 
| splash, Art Morton; beams happily as Capitol’s chief of repertoire, 
Jim Conkling, signs him to a new, long-term contract. Fresh pact is 


his Perhaps I Do, Perhaps I Don’t 


slicing. Just a few months ago, he was a salesman of infants’ wear 
in Gotham. Paul Weston and Mickey Goldsen introduced him to 





plete and utter relaxation of the 
whole band, the slightly flip, out- 
of-tune phrasing—whatever it is, it 


sicianship on this record if any- 
thing is better than on the origi- 
nal record—yet it lacks some jazz 
quality that the old record had. All 
this discussion to show how futile 
the current Miller imitations are: 
for some of them are better than 
the originals, others worse — but 
they can never be the same. This 
record was recreated by the man 
responsible for the original—yet it, 
while good, isn’t, can’t be the same. 
You can’t duplicate-the past. You 
can merely imitate, better, or tar- 
nish it. (Decca 27065.) 
Jimmy Dorsey 

iff) 1t’s a Long Way to Tipperary 

ff You Don’t Have to Be a Baby 

to Cry 

More of JD’s slickly synthetic 
Dixieland jazz, well-scored and 
well-played, with lots of snap and a 
pushing beat. Terry Shand (re- 
member?) sings Cry. (Columbia 
38879.) 


Chubby Jackson 
| I Sax Appeal 
J Leavin’ Town 

Chubby working out with a big 
band that gets something like the 
Herman band sound, but without 
the drive of the rhythm section 





isn’t the same. The technical mu- | 





(ADVERTISEMENT ) 





Zoot Sims the second. First side, a 
medium riff, finishes without any- 
thing startling having occurred. 
Zoot works to better effect on 
Town, a moody ballad, but neither 
of the two sides is particularly out- 
standing for anyone involved. (New 
Jazz 830.) 


Ray Bloch 


iif National Emblem March 

J When My Dream Boat Comes 

Home 

Another Bloch adaptation of a 
famous march for big band. This 
is a better job than most of the 
recent Millerizations, mostly be- 
cause the brass lead men phrase 
well and the rhythm section man- 
ages to keep the whole affair mov- 
ing. Joe Bushkin’s arrangement of 
Under the Double Eagle (Benjie’s 
Bubble) still ranks as tops in this 
field, though. Flipover is done with 
banjo, treated piano, and Jimmy 
Saunders’ vocal. Should be a juke 
box natural. (Signature 15277.) 


Jack Ross Quintet 


iiJ1 Never Knew 

| 22 Flying Saucer 

| Murray Arnold, Freddy Martin’s 
pianist-vocalist, works this side 
| with a small unit well known on 
|the coast. Knew is_ well-played, 
| though I find Arnold’s ideas occa- 
| sionally disconnected and played 
| too percussively. His vocaling is 





| am unpretentious riff tune. The 
| company says it is especially proud 
of the recording on these discs. It 
is good—however, while there is 
good brass presence, you will find 
the middle range occasionally thin 
and lacking. This is the price you 
pay for resonant recording unless 
it is perfectly balanced—but again, 
it is far-better-than-average disc 
cutting. (Coronet 108.) 


Machito 


222 Cleopatra Rhumba 
iJ f.El Sopon 

Rhumba, like this band’s recent 
Asia Minor, is made with Mitchell 
Miller blowing oboe, while the 
band Afro-Cuban swings back of 
him. Very rhythmic. Sopon is more 
traditional Latin stuff, but still 
played well. (Mercury 5443.) 


Ray Anthony 

22S Stardust 
¢ 22 Young Man with a Horn 

Stardust just like Miller, except 
for a welcome lightness in the 
rhythm and phrasing. I’m still no 
fan of Anthony’s trumpet tone, 
though his band’s performance has 
| certainly greatly improved in the 
| last two years. Reed tone sounds 
live and vibrant on this recording. 
Horn, a tune written by the late 
and very great trombonist Jack 
Jenny, is Anthony’s theme. I wish 
1 tone — as generally attrac- 
ive as was Jenny’s silken product. 
(Capitol 1107.) , ' 





Woody Herman 


: P) a Music to Dance To 
ILI Want a Little Girl 


Music is scored by Al Cohn for a 
medium tempo. Both the solo and 
section playing seems heavy, with- 
out any crispness or push to it. 
This logginess is especially notice- 
able in the last chorus reeds. Girl 
is the vocal solo Woody has been 
succesfully using on his recent 
cross-country tour. On this one he 
has a mixed vocal group backing 
him. The reeds again sound too 
slightly rehearsed, though the gen- 
eral feel and beat are improved. 
Woody, as usual, vocals well. (Cap- 
itol 1126.) 


VOCAL 


Peggy Lee 
iif Happy Music 
222 Show Me the Way to Get Out 
of This World 

Peggy singing one of her and 
hubby Dave Barbour’s tunes. It is, 
chillun, two-beat mit Dixie over- 
tones, with an above-average lyric. 
World is a swinging variation on 
| Show Me the Way to Go Home, 
| with a funny play on the phrase, 

















and the light float in the reeds. | vaguely along Carmichael lines, is | “It’s Gone.” (Capitel 1105.) 
Georgie Auld paces the first side, | not unattractive. Saucer is merely | 











| “Finest Drums 








(11), New York. 


Il Ever Owned” | 


(PHOTO OF IRVING TORGMAN) 


New York:—“Gretsch Broadkasters, Finest Drums I Ever Owned,” says | 
Irving Torgman. One of the nation’s outstanding teacher-artists, Irving | 
has played with the leading symphony orchestras and concert groups in | 
the country. And like other outstanding teachers, Irving looks to Gretsch | 
for the finest in drum craftsmanship and percussion equipment. Make 
sure you see the sensational new 1950 Broadkaster outfit at your Gretsch 
Dealers. And write today for your free catalog (on drums and drummer 
accessories). The Fred Gretsch Mfg. Company, 60 Broadway, ee | 


NOVELTY 


Jean Arthur and Boris Karloff 


Peter Pan 
Album Rating—J J J I 

Columbia has done a superb job 
in translating this fantasy to an 
LP. In addition to Leonard Bern- 
stein’s forceful and tangy songs, 
Alec Wilder has added some de- 
lightful incidental music (the con- 
trast of style and mood between 











| Bernstein and Wilder is interest- 


ing), while Henry Walsh adapted 
the script in extremely good dra- 
matic taste. Miss Arthur’s nasal 
voice is perfectly suited to Barrie’s 
sometimes sugared prose, while the 
entire cast underplays constantly. 
Recommended for your children— 
and, ah—you might just find it 
entertaining yourself. Be kind of 
nice these days to make like Peter 
Pan—no worries atall, atall. Oh 
well. (Columbia ML 4312.) 
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BY GEORGE HOEFER 


Jazz On LP, 45 


| Things To Come 


These are recently cut jazz 








ARTIST ALBUM TITLE 





Davis, Sammy Jr. 


Garner, Erroll Piano Soles 


Gems of Jazz 
Vol.1 


tems of Jaz 


Gems ef Jazz 
Vol. i 


Gems of Jazz 


Gilbeaux, Gene 


Gillespie, Dizzy 


Gillespie, Dizzy 
Gillespie, Dizzy 
Gillespie, Dizzy 
Gillespie, Dizzy 
Gillespie, Dizzy 
Gillespie, Dizzy 
Gillam, Jazz 
Cillum, Jazz | 


Coldea Gate 


Quartet aia 


Geeoedman, Benny Session for Six 


Geodman, Beany 


Goedman, Benny 


Goedman, Benny Goodman-Peggy 
lee 
Goodman, Benny Dance Parede 
Vol.I 
Geodman, Benny Sextet Session 
Goodman, Benny Dance Parade 
Vol. ll 


Geodman, Benny 

Geodman, Benny 

Goodman, Benny 

Goodman Quartet, 
Benny 

Goodman Trio, 
Benn, 


Musical Smoke 


Gray, Glen, Casa 
Loma Rings 


TUNES 


Dedicated to You 
I’m Sorry Dear 


Back Home in Indiana 
Body and Soul 

Laura 

More Than You Know 
Over the Rainbow 
Penthouse Serenade 
Somebody Loves Me 
Star Dust 


Squeese Me (Mildred Bailey & 
Her Alley Cats) 
Downhearted Blues (Mildred 
Bailey & Her Alley Cats 
The World Is Waiting for the 
Sunrise (Jess Stacy) 
Honky Tonk Train Blues 
” Lewis) 


Decea 


(Joe Marsala Delta Six) 
Feather Bed Lament 

(Joe Marsala Delta Six) 
Tillie’s Downtown Now (Bud 

Freeman's Windy City Five) 
The Buzzard (Bud Freeman's 

Windy City Five) 


Blues of Israel (Gene Krupa 
Chicagoans) 

Three Little Words (Gene 
Krupa Chicagoans) 

Blues (Bunny Berigan Blue Boys) 

I’m Coming Virginia (Bunny 
Berigan Blue Boys) 

You Took Advantage of Me 
(Bunny Berigan Blue Boys) 

Chicken and Waffles (Bunny 
(Berigan Blue Boys) 

In the Dark (Jess Stacy) 

Flashes (Jess Stacy) 

Barrelhouse (Jess Stacy) 


Gold Ain't Everything 
Up the Hill with “Jeep” 
Say When 


You Stole My 
Horsethief 


Tally-Ho 
i Cant Remember 


Decca 


Victor 


Capitol 
Wife, You 


Capitol 
Capitol 


Carambola 
Honeysuckle Rose 


Cool Breeze Victor 


Manteca 
Swedish Suite Victor 
I Should Care 

That Old Black Magic 
Jump-Did-Le-Ba 

If Love Is Trouble 

In the Land of Oo-Bla-Dee 
Look What You Are Today 
Take One More Chance 


Gonna Be Some Shootin’ 
A Lie Is Dangerous 


Victor 
Victor 
Victor 
Victor 


God's Gonna Cut You Down Columbia | 


Jezebel 

Blind Barnabus 
Swing Down, Chariot 
Joshua Fit the Battle 


Capitol 





How High the Moon 

World Is Waiting for the 
~y 

Blue Lou 

There's a Small Hotel 


Little Cirl, Don't Cry 
Spin a Record 


Capitol 


It Isn't Fair 
You're Always There 


My Little Cousin 


Capitol 


Columbia 


hen | 
On the Sunny Side of the Street | 
The Way You Look Tonight 
Winter Weather 
Somebody Nobody Loves 


Jersey Bounce 

Somebody Else Is Taking My 
Place 

Gotta Be This Or That 

A String of Pearls 

Why Don't You Do Right? 

Oh, Baby 


Tiger Rag 

Ain’t Misbehavin’ 
She's Funny That Way 
I Got Rhythm 

Just One of Those Things | 
China Boy | 
Shine 

Rachel’s Dream 


Let’s Dance 

On the Alamo | 

You Brought a New Kind of | 
Love to Me | 

After You've Cone | | 

Honeysuckle Rose | 

Pound Ridge 

How Long Has This Been 
Coing On? 

Perfidia 

Hora Staccato 

Let's 


Columbia 


Celumbia 


Columbia | 


Columbia 


Jersey Bounce Columbia 


String of Pearls 
Bewitched 
Blues in the Night (Sextet) 


Melancholy Baby 
Don’t Be That Way (Orchestra) 


Columbia 


Victor } 


Tiger Rag Victor 
A 


lexander’s Ragtime Band 


Sunrise Serenade 

Smoke Rings 

It’s the Talk of the Town 
Under a Blanket of Blue 
For You 

I Cried for You 

i'm Through with Love 
You Co to My Head j | 


Decea 








LP 33% | 45 RPM 
ALB. SINGLE ALB. SINGLE 
NO. 10 NO. NO. 
F-1050 
15001 | 
| 
DL-5133 
! 
DL-5134 
50-0070 
F-797 
F-839 
F-892 
47-2860 


47-2921 


47-2940 
47-3027 
50-0017 
| 50-0035 
CL-6102 | | 
| 
| 
H-202 
| 
F-828 
| F-860 
CL-6033 | | 
| | 
| 
CL-6048 
! 
CL-6052 
| 
i | 
CL-6100 | 
| | 
| 
1-512 | | 
| 
1-544 | | 
| 
1-642 | 
| 
} | 47-2953 
47-2954 
| 
DL-s089 | 
| 
i 
| 
| 
| 











records and their prey ee 


Don’t ask your dealer for them until you see by the Beat’s 


review section that they’ve been released and are available. 





MITCH MILLER’S ORCHESTRA (Colum- 
bia, 7/14/50). Reeds—Hymie 
Russ Banzer, tits Fargason, and John In- 
graham; v » Milton 
Lomask, Al = ‘Sem Carmell, and Dave 
Kuinyi; violas—Sidney Brecher’ and Rich- 
ard Dickler; cello—Rudolph Sims; rhythm 
_ my Vaughan, piano; Danny Perri, 
| guitar; Bob Haggart, bass, and Terry 
| Smyder, drums. The Roy Charles Singers. 
| Goodbye John; This Is the Time; The 
Loveliest Girl I Know, and All My Love. 








ARTIE SHAW’S ORCHESTRA (Decca, 
| 7/19/50). Trumpets—Bernie Privin, Yank 
| Lausen, and Carl Poole; trombenes—Will 
Bradley and Jack Satterfield; reeds——Hymie 
Sehertzer, Milt Yaner, Art Drellinger, Stan- 


ley Webb, and Artie Shaw; rhythm—Bob 
Cuttis, piano; Everett Barksdale, guitar; 
Bob Haggart, bass, and Bunny Shawker, 


} drums. Don Cherry, Janie Ford, and Roy 
| Charles Singers, vocals. 


| Blue Again; Don't Worry About Me; 
| Tipperary, and Show Me the Way to Go 
| Home. 


EARL HINES (Columbia, 7/18/50). — 





Hines, piano; Al McKibbon, bass, and J. 
| Heard, drums. 


Rosetta; When I Dream of You; "Deed I | bia, 6/21/50 and 7/6/50, 


Do; Diane; You Can Depend on Me; Vel- | 
| wet Moon; I Hadn't Anyone Till You, and | 
| These Foolish Things. 


ANDREWS SISTERS with VIC SCHOEN’S | 
ORCHESTRA (Decea, 7/18/50). Reeds— 
Hymie Schertzer, Milt Yaner, Hank Ross, 
Carl Prager, and Art Drellinger; rhythm— 
Frank Worrell, guitar; Wally Wechsler, pi- 
ano; Frank Carroll, bass, and Irv Cottler, 
drums. 

i Wish I Knew and The Telephone Song. 


HUGO WINTERHALTER’S ORCHESTRA | 
| (Vietor, 7/18/50). Trombones — Warren 
Covington, Byron Caran, and Buddy Mor- 
row; French horns—Ottavia DeRosa and 
Tony Miranda; saxes—Hymie Schertzer, Sid | 
| Cooper, Hank Ross, Ed Brown, and Stan 
Webb; violins—Sylvan Shulman, Zelly Smir- 
noff, Raoul Poliakine, Fred Buldini, Arnold 
Eidus, Sam Rand, Harry Urbont, Mac Cep- 
| pos, Harry Melnikoff, Maurice Hershaft, 
| Felix Orlewitz, and Harry Katzman; cellos 
—Maurice Brown, Frank Miller, and Uar- 
vey Shapiro; violas—Isidore Zir, Howard | 
Kay, Harold Furmansky, and John DiJann; | 
rhythm—Al Caiola, guitar; Stan Freeman, 
piano; Bob Haggart, bass, and Terry Sny- 
der, drums. 

On the Alamo; It Had to Be You, and| 


| Corb, bass; 


}tura, all 
| rhythm—Tony 
| son, bass, and Ed Shaughnessy, drums, Lu- 


Ad hy Can't This Night Go on Forever? 


HARRY JAMES’ ORCHESTRA (Columbia, 
7/10/50). Trumpets—Nick Buono, Stan 
Fishelson, Phil Cook, Everett MacDonald, 
Dave Robbins, and Harry James; trom- 
bones—Juan Tizol, Ziggy Elmer, and Lee 
O'Connor; saxes—Willie Smith and Musky 
Buffo, altos; Corky Cornelius and Jim 
Cook, tenors; Bob Poland, baritone; 
rhythm—Bruce McDonald, piano; Bob 
Stone, bass, and Jack Mils, drums. 

These Foolish Things; Deep Purple, and 
Big John Special. 


TOMMY ——- ORC HESTRA aay 
7/11/50). 
Depew, ioe Amorosa, and C Marlic 
Shavers; trombones—Nick Dimaio, Al Lor- 
raine, and Tommy Dorsey; saxes——Hugo 
Loewenstern and Walt Levinsky, altos; 
Boomie Richman and Babe F: » tenors; 
Danny Bank, baritone; rhythm—Lou Levy, 
piano; Sam Herman, guitar; Bob Baldwin, 
bass, and Louie Bellson, drums. Johnny 
Amorosa, vocals. 

I’ve Forgotten Yau and No Other Love. 





KID ORY with LEE SAPPHIRE (Colum- 
in Hollywood). 

Kid Ory, trombone; Ted Buckner, trum- 
pet; Joe Darensbourg, clarinet; Lloyd 
Glenn, piano; Minor Hall, drums; Morty 
Julian Davidson, guitar (on 
first session only), and Ed Skrivanek, 
guitar. 

Glory of Love, Go Back Where You Stayed 
Last Night (vocals by Lee Sapphire) ; Savoy 
Blues, Mahogany Hall Stomp, Georgia Camp 
Meeting, Blues for Jimmy, Yacka Hula Hicka 
Doola, and Creole Song. 

CHARLIE VENTURA’S ORCHESTRA (Vic- 
tor, 7/20/50). Trumpets—Ed Badgley, 
Dick Sherman, and Joe Cabot; trombones 
—Bob Asher and Jack Hitcheock; saxes— 
Harvey Estrin, alto; Art Friedman, alto and 
tenor; Charlie Kennedy, tenor; Charlie Ven- 
reeds; Ben Ventura, baritone; 
Aless, piano; Jimmy John- 


cille Reed and the Honey Dreamers, vocals. 
Lonesome Darlin’; It's Me Again, Tea 
for Two, and The Very Thought 0, You. 





Down Beat covers the music news 


| from coast to coast and is read 


around the world. 





pare YOU for 


Sam Donahue 
Nation’s most popular 
Saxophone-playing 
Maestro 


A thorough, 


APPROVED FOR 
VETS — One or 
two hours weekly 
of private individ- 
ual instruction or 
12 and 25 hours 
weekly regular 
courses. 


sisted. 


VETERANS! Let Us Help Pre- 


Career in Music 


A star-studded roster 
of outstanding instructors, 
among them e 
Sam Donahue & Bobby Byrne 


SCHILLINGER 


System of Arranging 
& Composition 


a Professional 





Bobby Byrne 
America’s fore- 
most Trombone 


comprehen- Stylist and Harpist 


sive, practical course 
taught by fully Author- 
ized Schillinger 
tors. Covers Dance Band, 
Radio, Television and 

ern Composition. De- 
velopment ot a personal 
style encouraged and as- 


Instruc- 

ALL MODERN 

DANCE BAND 

INSTRUMENTS 
TAUGHT 


REGISTER NOW FOR FALL SEMESTER 


OUR S2nd YEAR 


WRITE FOR CATALOG D 


HARTNETT MUSIC STUDIOS 





Strand Theater Building, 1585 Broadway (Nr. 48th St.,) N. Y. C. 
Clirele 6-5370 








OFFERS 
COMPLETE 
ORCHESTRAL 
TRAINING 





Midwest Shad of Modern Music 


IN ASSOCIATION WITH 


MIDWEST BOOKING SERVICE 





Periodical recordings—Soundproof stu- 
dios—Teaching staff of top-flight pro- 
fessionals 


5 W. Lake St., Minneapolis, Minn. 





27-Week Professional Mu- 
sicianship Course. 25 hours 
each week of complete and 
intensive training includes 
group ensemble and sec- 
tional instruction in sight 
reading, modern phrasing 
and ad-libbing. 

plus 
Harmony, arranging and 
ear-training. 
Part-time bookings for ad- 
vanced students. 
Free placement. 

+ + * 


FALL CLASSES START 
SEPTEMBER 25 


* * + 
VETERAN APPROVED 
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A 


Agnew, Charlie (Hank's) Route 41, Wau- | 


kegan, IIl., r 

Anthony, Ray 
8/11-17, b; 
9/4, h 


(Coney Island) Cincinnati, 
(Peabody) Memphis, 8/21- 


8 
Back, Will (Broadmoor) Colorado Springs, 
Colo., Out 9/9, h 
Basil, Louis (Chicago) Chicago, t 
Bell, Curt (Sagamore) Lake George, N. Y., 
h 


Benedict, Gardner (Mayflower) Akron, 0., 


Beneke, Tex (Steel Pier) Atlantic Gity, 
8/11-17, b; (Landsdowne Park) Uttawa, 
Can., 8/21-26, b; (Indiana State Fair) 
Indianapolis, 9/3-8 

Bothie, Russ (Lions-Milford) Chicago, b 

Brandon, Henry (Blackhawk) Chicago, r 


Brandwynne, Nat (Mapes) Reno, Nev., 
Out 9/13, h 

Brown, Les (On Tour) ABC 

Busse, Henry (Aragon) Ocean Park, 


Calif., Out 8/31, b 
Byers, Verne (Pine Cone Inn) Grand Lake, 
Colo., Out 9/9, h 


c 
Carle, Frankie (Edgewater Beach) Chi- | 
cago, Out 8/17, h; (Palladium) L. A. 
In 9/5, b 
Carlyn, Tommy (Oh Henry) Willow 


Springs, Ill., b 


Cavallaro, Carmen (Paramount) NYC, In} 


8/23, t 
Clifford, Bill (Claremont) Berkeley, Calif., 
Out 9/10, h 
Cugat, Xavier (Astor) NYC, Out 9/10, h 
Cummins, Bernie (New Yorker) NYC, 


D 
Daulong, Sammy (Dixie Club) San An- 
gelo, Tex., ne 
Dennis, Pat (Del Rio) Philadelphia, nc 
Distad, Vic (Shermans) San Diego, ne 
Donahue, Al (On Tour) MCA 
Dorsey, Jimmy Chi- 


(Edgewater Beach) 

cago, 8/18-9/7, h 

Dorsey, Tommy (Steel Pier) Atlantic City, 
8/18-24, b 

Drake, Charles (Grove) Orange, Texas, ne 

Drayer, Roland (Pavillion) Myrtle Beach, 

C., Out 9/8, h 

Duke, Johnny (Bengalaire) Tulsa, Okla., 

ne 


Ellington, Duke (Regal) Chicago, 8/18-25, 
t 


F 

Farley, Dub (Black) Oklahoma City, h 

Featherstone, Jimmy (Muehlebach) Kansas 
City, Out 8/29, h 

Ferguson, Danny (Broadwater Beach) 
loxi, Miss., Out 9/4, h 

Fina, Jack (Bill Green's) Pittsburgh, 8/14- 
26, ne 


Bi- 


Fio Rito, Ted (Balinese) Galveston, Tex., 
Out 8/17, ne 
Fitzpatrick, Eddie (Stateline) Lake Ta- 


hoe, Nev., Out 9/6, ne 

ee, Ralph (Statler) NYC, In 9/11- 

Emil (Paradise) 
Chuck (Elitch’s) 
Out 8/14, b 

Fotine, Larry (Peony 

ebr., Out 8/14, b; (Palisades Park) 

Palisades, N. J., 8/26-9/10, b 

Frasetto, Joe (Nick's) Philadelphia, ne 

G 

Garber, Jan (Statler) NYC, h 

= Al (Stockmen’s) Elko, Nev., Out 

Gentile, Al 
Out 9/4, bt 

Gordon, Stomp 
8/23-9/16, ne 

Gorman, George 
Mich., Out 9/4, b 

Gray, (Sioux Empire Fair) 
Falls, S. D., 8/19-25 

oe. Jerry (Palladium) L. A., Out 9/4, 


Chicago, b 
Denver, Colo., 


Park) Omaha, 


(Cafe Monty) Dayton, O., 


(Pavillion) Saugatuck, 


Sioux 


Gregg, Wayne (Cedar Point) Sandusky, 
O., 8/11-24, b 

Grier, Jimmy (Coral Casino) 
bara, Calif., ne 


Santa Bar- 


H 
Hampton, Lionel (Cave) Vancouver, B. C., 
Out 8/20, ne 


Harrison, Cass (Iroquois Gardens) Louis- 
ville, Ky., b 
mages, Carlton (Desert Inn) Las Vegas, 
ev., 





(Colt Park) Hartford, Gi) 
» | 





EXPLANATION OF SYMBOLS: b—ballroom; h—hotel; nc—night club; cl—cocktail lounge; 
roadhouse; pc—private club. NYC—New York Ci 
AP—Allisbrook-Pumphrey, 
Bidg., NYC; JKA—Jack Kurtze Agency, 214 N. Canon Dr., 
—dgile Corp. of America, 745 Fifth Ave., NYC; MG—Moe Ga 
Hwd.; SAC—Shaw Artists Corp., 1250 Sixth Ave., NYC; UA—Universal Attractions, 
Rockefeller Plaza, NYC; WMA—William Morris Agency, RKO Bidg., NYC. 


745 Fifth Avenue, NYC; 


; Hwd.—Hollywood; L.A.—Los Angeles; 
Beverly Hills, Calif.; 





r—restaurant; t—theater; cc—count 
ABC—Associated Booking Corp. (Joe Glaser), | 
eneral Artists Corp., RKO | 
, 6671 Sunset Blvd., | 
347 Madison Ave., NYC; WA—Willard Alexander, | 


ichmond, Va.; BS—Billy Shaw, 1250 Sixth Ave., NYC; GAC—G 
McC—McConkey Music Corp., 853 Seventh Ave., NYC; MC. 
le, 48 West 48th St., NYC; RMA—Reg Marshall Agenc 


club; rh— 








Haves, Sherman (Oh Henry) 
Springs, Ill, In 9/13, b 

Heckscher, Ernie (Ambassador) 

Herbeck, Ray (Last Frontier) 
Nev., In 8/11, h 

Herbert, Ted (Casino) 
N. H., Out 9/15, b 

Howard, Eddy (Aragon) Chicago, 8/15- 
9/24, 


L. A., h 


Hampton Beach, 


9/24, b 
| Hudson, Dean (Shamrock) Houston, Tex., 


Hutton, Ina Ray (Aragon) L. A., b 
J 
James, Harry (On Tour) MCA 


Willow | 


Las Vegas, | 


| 


Jerome, Henry (Covered Wagon) Phila- 
delphia, Out 8/18, ne; (Bill Greene’s) 
Pittsburgh, 8/14-28, ne 

Don Jones (Donahue’s) Mountainview, | 
N. J. 

Jenes, Spike (Cal-Neva) Lake Tahoe, | 
Nev., 8/11-24, h 

Jurgens, Dick (Aragon) Chicago, Out 
8/18, b; (Elitch’s) Denver, 8/16-9/4, b; 


Berkeley, Calif., 9/12-12/3, 
K 


(Claremont) 
h 


Kassel, Art (Trocadero) Henderson, Ky., 
Out 9/4, ne 

King, Henry (Cavalier) Virginia Beach, 
Va., 8/25-9/4, h 

Krupa, Gene (Capitol) NYC, 8/24-9/7, t 


L 
LeWinter, Dave (Ambassador) Chicago, h 
Lewis, Ted (Stateline) Lake Tahoe, Nev., 


8/12-25, ce 

Lombardo, Guy (Casino) Walled Lake, 
Mich., b; (Canadian Nat'l. Exposition) 
Toronto, 8/25-9/2, b 

Long, Johnny (Cavalier) Virginia Beach, 
Va., 8/18-24, h 

Lopez, Vincent (Taft) NYC, h 

M 

Martin, Freddy (Last Frontier) Las 
Veras, Nev. 8/11-24, h 

Masters, Frankie (Stevens) Chicago, h 

Masters, Vick (Tommy's Ranch House) 
Great Falls, Mont. | 


MeCoy, Clyde (Peony Park) Omaha, 8/15- | 





| 
| 


24, b; (Forest Park Highlands) St. 
Louis, 8/2-9/4, b 
MeDenald. Billy (El Rancho) Sacramento, 
Calif.. Out 8/14, h 
McGrath, Paul (Ten Acres) Wayland, 
Mass., rh 
MeKinlev, Rav (Galveston Pier) Galveston, 
Tex.. 8/18-9/4, h 
McLean, Jack (Hilton Manor) San Diege, | 
Monroe Vaughn (Waldorf-Astoria) NYC, 
Tn 9/7, 
Meonev. Art (Steel Pier) Atlantic City, 
9/4-10, h 
Moreno, Buddy (Chase) St. Louis, h 
N 
Neighbors, Paul (Biltmore) L. A., h 
Noble, Leighton (Ambassador) L. A., 
° 
Ohman, Phil (Beverly Hills) L. A., h 
O'Neal, Eddie (Palmer House) Chicago, h 
Overend, Al (Skyline) Billings, Mont, ne 
P 
Palmer, Jimmy (Galveston Pier) Galves- 
ton, Tex.; (Army Air Base) San An- 


tonio, Tex., 8/17-23 


Pastor, Tony (Paramount) NYC, In 9/27, 


t 

Pearl, Ray (Casino of Tomorrow) Chi- 
cago, Out 8/17, ne 
Phillips, Teddy (Kennywood Park) Pitts- 


burgh, 8/28-9/4, b 








Regular Subscribers To 











@ they don't miss issues 


@ they don't run all over town looking 
for a dealer who hasn't sold out 


@ they save $1.50 over the regular sin- 
gle copy price (greater savings on 2 
& 3 year orders) 





DOWN BEAT INC. 
203 N. Wabash Ave. 
Chicago |, Ill. 


C] I year (26 Issues) $5 
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[] 2 years (52 Issues) $8 


State 
C) Send Bill 








| 


| 








Notice 


Band managers are asked to 
send bookings to be listed three 
weeks in advance. Information 
should include the name and 
size of the unit; name, location, 
and type of spot, and opening 
and closing dates. If no closing 
date is given, the listing will be 
carried in two issues only, un- 
less further notice is received. 
Send listings to Down Beat, 203 
. Wabash avenue, Chicago 1, 
ill. 











| Powell, Teddy (Roosevelt) NYC, h 


b 
Reichman, Joe (Balinese) Galveston, Tex., 
Out 8/17, ne 
Reid, Don (Lake Lawn) 
8/11-24, b 
Ruhl, Warney (Rice) Houston, Tex., 8/11- 
9/7, 
Ryan, Tommy (Kennywood 
burgh, Out 8/20, b 
s 
Sands, Carl (Oriental) Chicago, t 
Saunders, Red (De Lisa) Chicago, ne 
Selby, Chuck (Deshler-Wallick) Columbus, 
O., 8/28-9/30, h 
Shaffer, Freddie (Geneva - on - the - Lake) 
Geneva, O., Out 8/22, b 
Stevens, Roy (Roseland) 


Delavan, Wisc., 


Park) Pitts- 


NYC, Out 9/17, 


» 
Stier, Jimmy (Cold Springs) Hamilton 
Lake, Ind., Out 9/4, b 


Strong, Benny (Claridge) Memphis, 8/11- 
24, h 
Stuart, Nick (Roosevelt) New Orleans, 
Out 8/23, h 
T 
Thornhill, Claude (Lakeside Park) Den- 
ver, Out 8/19, b 
Trace, Al (Martinique) Chicago, Out 8/24, 
r | 
Tucker, Orrin (Peabody) Memphis, Out | 
8/20, h; (State Fair) Duquoin, II., 
8/27-9/3 
v 
Van, Arthur (Colonia!) L. A., b 
Van, Garwood (Roosevelt) H'wd., h 
Ventura, Charlie (Arcadia) NYC, Out 
8/18, b 
Verna, Jack (C R Club) Philadelphia, ne 
w 
| Waples, Buddy (President) Kansas City, 


| 
| Welk, 


Lawrence (Trianon) Chicago, Out 
9/10, b 














Widmer, Bus (Lakeview) Manitou Beach, 
Mich., Out 9/4, b 
Williams, Griff (Waldorf-Astoria) NYC, 
Out 8/23 
Wilsen, Marty (Laurel Park) Fallsburgh, 
N. Y., Out 9/3, h 
XYZ 
Yankovich, Frank (Aragon) L. A., b 
Zarnow, Ralph (Riverview) Des Moines, 
8/11-9/8, b 
A 
Alley, Vernon (Fack’s) San Francisco, ne 
Alonzo, Liza and the Tropicaires (Blue 
Mirror) Baltimore, cl . 
Alvin, Danny (Normandy) Chicago, r 


Andrews Sisters (Fairmont) Sap Francis- 
co, Out 8/21, h 


Arnold, Arne (Statler) Cleveland 

Averre, Dick (Club 30) Chester, W. Va., 
ne 

8 

Barlow, Dick (Drake) Chicago, h 

Big 3 trio (Fairway) Bloomington, IIL, c 

Boss trio, Les (Devabar) Baraboo, Wisc., 
Out 9/3, el | 

Buckner, Milt (Club Harlem) Atlantic 
City, ne 

Bushkin, Joe (Park Sheraton) NYC, h; | 


(Cafe Society) NYC, In 9/6, ne 


Byrn, Johnny (Commando) Henderson, 
Ky., ne 
c 
Cal-Trio (Red Rooster) Butte, Mont., ne 


Cavanaugh, Page (Encore Room) Beverly 


Hills, Calif., cl 
‘ole, Nat (Stateline) Lake Tahoe, Nev., 


Out 8/14, ce 








DANNY FERGUSON 
“Stylist of the Piano” 


ORCHESTRA 
Broadwater Beach Hotel 
Biloxi, Miss. 
Direction: MCA 














Exclusive Photos! 


BANDS IN ACTION 
Action pictures of all name leaders, 
kel mn Exclus! candids! 





Glossy, 8x10. Unobtainabl 
Guaranteed to please or money refund- 
ed. 25¢ each; 5 for $1. 

ARSENE STUDIOS 











1585-D BROADWAY, N. Y., N. ¥. 


| Collins, Lee (Bee Hive) Chicago, cl | 


| ton, Iowa, 8/15-20, cl 


| Conley trio, Tom (American Legion) Clin- | 
| Cordsmen, The (American Legion) Clin- | 
| ton, Iowa, Out 8/13, ¢ | 
Cosmopolitans (Zebra) Chicago, cl | 
| 
| D 
| D'Amico, Hank (Hickory Log) NYC, ne | 
| Vowns trio, Kvelyn (ark ‘Lerrace) brook- | 
| lyn, r 
E 
Erwin, PeeWee (Nick's) NYC, ne | 
| Msposino, wick (Biack 1iawk) San Fran- | 
cisco, ne | 
| Evans, Voc (Silhouette) Chicago, ne 
| 


F 

Fenby-Carr quintet (London Chop House) | 

vetroit, Out 8/16, © | 

Fergusun, wvanny (Washington-Youree) | 

Snreveport, La., h | 

Four Kmgnts of Khythm 
land, Caut., cl 


(Wolf's) Oak- 

| G 

| Garner, Erroll (Oasis) L. A., In 8/18, ne; 
(Late Suciety) NX, in 9/14 

Georgians, ‘kne (»eck’s) Kicnmond, Va., 


ne 
Goinez, Eddie (Roosevelt) L. A., h 


wunzsaiez, Leon (Crown Propeilor) Chi- 
cago, cl 

Gruvvs trio, Babe (Miller's) Marion, Ind., 
nc 

H 

Hackett, Bobby (Grand View Inn) Co- 
luavuus, U., Vut 5/Z2Y, r 

Henderson, Horace (Grove Circle) Chi- 
cago, ne 

teauerson trio, Ken (Jul’s) Moline, II., 


r 
Herman, Lennie (Traymore) Atlantic City, 
vut 9/9, 








| One Difference | 


| Stillwell, Ray 














Herringion, Bob (Lake Shore) Chicago 
Out 9/2, c 
Herth, Milt (Catalina) Catalina Island, 
Canf., b 
Hodes, Art (Rupneck’s) Chicago, r 
tiunt, PeeWee (Deshler-Wallick) Colum- 
bus, O., Out 8/31, h 
J 
| Jackson sextet, Chubby (Blue Note) Chi- | 
| cago, Out 8/17, ne 
|} Jasen trio, Svan (Teve’s) Duluth, Minn., 
Uut 8/138, cl; (Allen's) Spokane, Wash., 
$/17-9/13, me; (Wuddy Woer’s) Sacra- 
mento, Calif., 9/15-10/5 
Jordan, Lows (49th & B’way) NYC, Out 
8/23, ne | 
| K 
Kaminsky, Max (Metropole) NYC, ne | 
Kaye trio, Mary (Frolics) Omaha, Out | 
38/16, nc; (Kddy’s) Kansas City, 9/1-| 
14, r 
Kelly trio, Bill (Circle Lounge) Chicago, | 
el 
us | 
Manone, Wingy (Hangover) San Fran- | 
cisco, Out 8/21, ne 
McCune, Bill (Congress) Chicago, Out 
8/16, h; (Neil House) Columbus, O., 
9/14-10/25, h 
Mcrartiand, Jimmy (Rendevouz) Phila- 
delphia, Out 8/20, cl 
Melo-Jesters (Klein's Hillside) Parkesville, 
N. Y., ne 
Metro-Tones (Eddy’s) Kansas City, Out 
8/17, ne; (Pickwick) Syracuse, Ind., 
| 8/24-9/2, ¢ 
| Miles, Denny (Northern Airport Inn) 
| Lake George, N. Y., ne 
Modernuts trio (Musical Bar) Chicago, 
Out 8/13, el 
| Moffitt, Deke (Beverly Hills) Cincinati, cc 
| Mole, Miff (Jazz Ltd.) Chicago, ne 
Monchito, Ramon (Breezy Point) Brain- 
erd, Minn., Out 9/3, h 
Musso, Vido (York) L. A., cl 
N | 
Napoleon, Phil (Cafe Society) NYC, In | 
| 9/4, ne | 
Nelson, Stam (Lido) South Bend, Ind., | 
Out 8/25, ne 
Nichols, Red (Sardi’s) L. A., ne 
Nite-Caps, Jimmy Dodd's (Sapphire Room) 





° 
Edwards 
Pa., cl : 
(Royal Room) L. A., ne 
Chicago, h 


O’Brien and (Wm. Penn) New 
Alexandria, 
Kid 


Hal 


Ory, 


Otis, (Sherman) 


| L. Ay ne 

| Norvo, Red (The Haig) L. A., ne 
| 

| 


P 
| Parks, Tommy (Mardi Gras) Oakland, 
Calif., ne 
Petty trio, Frank (Showbar) Boston, nc 


Phipps, Lew (Jamboree) Oklahoma City, 


ne 

Pringle, Gene (LaSalle) Chicago, h 

Proctor, Ralph (Champlain) Bluff Point, 
N. 


Quintones (Dragon Grill) Corpus Christi, 
Tex., 8/22-9/11, r 
a 
Ribble (Starlight) Detroit, ne 
Richards, George (C.O.D.) Butte, Mont., 


ne ° 
Rocco, Buddy (Dewitt Clinton) Albany, 
N. Y., h 











COLLEGE DANCE 
| BAND MUSICIANS 


For vacancies in official campus dance 
band on scholarship plan. Interested in 
piano, drum, bass, trpt., trom., tenor. 
Fall term begins Sept. 18th. Serious 
music majors preferred. Character-mu- 
sicianship references required. Write to: 
Charles Lee Hill, Assoc., Prof. Music, 
Sam Houston State College, Huntsville, 
Texas. 














Chicago—No, this isn’t a shot 


from Judge, circa 1927, It’s 
Benny Strong vocalist, Betty 
Bryan, and she’s probably sing- 
ing Charleston. Except we've al- 
ways heard that in the ’20s, 
chicks strived to get that real 
flat look. 


Rollini, Adrian (Blue Note) 





Chicago, 
8/18-9/4, ne 
Rotgers, Ralph (Ambassador) Chicago, h 
Russo, Bill (Airliner) Chicago, ne 
$s 
Scobey, Bob (Vice & Roxie’s) San Fran- 
cisco, nc 
Shearing, George (Ciro’s) San Francisco, 


ne 

Schenk, Frankie (Lotus Club) Birming- 
ham, Ala., Out 9/4, nc 

Skylighters (New Palm Garden) Still Val- 
ley, N. J., ne 

Smith trio, Floyd (Strode) Chicago, h 

Spanier, Muggsy (Chicago Fair) Chicago, 
Out 8/13; (Hangover) San Francisco, 
In 8/21, ne 

Starlighters Bickel’s 
Pittsburgh 


trio, Bill (Pines) 


ne 
(Club 30) Chester, W. Va. 
T 


Thompson trio, Bill (Miami) Dayton, O., 


h 
Three Brown Buddies (Moderne) Chicago, 
ec 
Three Reasons (Buck Horn Ranch House) 

Taft, Calif., r 


Three Tones ( Northernaire) Stevens 
Point, Wis., h 
Top Hats (Gussie’s Kentucky) Chicago, 


ne 
Tune Mixers (Lakeshore Inn) Clear Lake 
Highlands, Calif., Out 9/5, h 
True trio, Bobby (Studio Club) H’'wd., ne 
~~ te (Ramona Park) Harbor Springs, 
ich. 


Vv 
Venuti, Joe (Bel Mar) Del Mar, Calif., 
Out 9/9, ne - 


Wald quintet, Jerry (Studio Club) L. A., 
ne 

Walker, T-Bone (Downbeat) Hwd., ne 

Warner trio, Don (Village Barn) NYC, 


ne 
White Horse trio (White Horse Inn) 
Craig, Colo., ne 
xvz 
(Waldorf-Astoria) NYC, bh 


Zarin, Michael 





Singles 











Bailey, Mildred (Blue Note) Chicago, 8/18- 


9/4, ne 
Barton, Eileen (Ciro’s) Hwd., 9/8-22, ne 
Brown, Ruth (Cafe Society) NYC 
Christy, June (Mocambo) Hwd. Out 8/22, 


ne 
| Contina, Dick (Bill Green’s) Pittsburgh, 


8/14-20, ne 

Durston, Gigi (Cafe Society) NYC, 8/17- 

| 9/14, ne 

Eckstine, Billy (Chicago) Chicago, 8/11- 
5, 

Farrell, Bill (Blue Note) Chicago. Out 
8/17, ne 

Flowers, Pat (Baker's) Detroit, cl 

Haines, Connie (Cipango) Dallas, Tex., 
Out 8/21, ne 

Heller, Jackie (Pastime) Des Moines, In 


8/25, ne 
Heywood, Eddie (Epicure) L. A. r 
) 


Hunter, Ivory Joe (Cafe Society) NYC. 
Out 8/16, ne 

Hutton, June (Mocambo) Hwd., 8/22- 
9/4, ne 

Knight, Evelyn (Palmer House) Chicago, 
Out 8/30, h 

Laine, Frankie (Studio Lounge) Galves- 
ton, Tex., Out 8/21; (Radio City) Min- 
neapolis, 8/25-31, t; (Chez Paree) Chi- 


cago, In 9/8, ne 
McCall, Mary Ann (Hi-Note) Chicago, ne 
Oakes, Hank (Sandra’s) Chicago, cl 
Page, Patti (Ciro’s) Hwd., Out 8/17, ne; 
(Radio City) Minneapolis, 8/25-31, t 
Read, Kemp (Picadilly) Providence, R. L, 
Out 9/3, el 
Roble, Chet (Helsings) Chicago, ne 
Southern, Jeri (Hi-Note) Chicago, ne 
Sullivan, Joe (Hangover) San Francisco, 
Out 8/23, ne 
Warren, Fran 
8/31-9/6, t 


(Casino) Toronto, Can., 











NOW! the new 
EMCEE 
Contains original matcrial. 
Monologues, Parodies, Band 
Novelties, Skits, Dialogues, 
Songs, Patter, Gags, Jokes. 
Subscription, $2. Adé $1 
for 4 gagpacked back issues. 
EMCEE — Desk 2 
P.O. Box 983 
Chicago 90, Ill. 
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CHICAGO BAND 


BRIEFS 





Chicago theater changed its mind | 
jabout having Victor Borge and} 
Billy Eckstine on the same bill, so} 


. e Eckstine will hold down the two 
weeks from Aug. 11 through 24, 
| re al e 0 a e |then Borge takes over for the next 
| two. 
First Chi Date In Y 


By JACK TRACY 


Chicago — Mildred Bailey, recently recovered from a) 
serious illness, will make her first appearance here in several | 


| Chico Marx is at the Oriental, | 
| but not fronting a band this year. | 
| Duke opens at the Regal the 18th, | 
with a Herb Jeffries - Rochester 
show being mulled for the Labor 
| Day week. 


Money! 
Frankie Carle making a big 
splash at the Edgewater Beach 


years when she opens at the Blue Note next Friday (18). And | hotel. He stays until the 17th, after 


backing her will be two old friends, Joe and Marty Marsala 


and their combo. She'll be 
through Sept. 4, taking the place 
ef Ray Anthony, who had to can- 
cel out due to a previous commit- 
ment. The Adrian Rollini trio also 
will be on the bill. 

Bill Farrell and Chubby Jack- 
son’s combo are holding down the 
fort there now, with the Gene Am- 
mons-Sonny Stitt group set to fol- 
low the Bailey bill. Comedian- 
dancer-song writer-tipple player 
extraordinary, Timmie Rogers, is 
set to go in with the two tenor 


men. 
Bird, Too? 

And manager Frank Holzfeind 
says he’s “reasonably sure” that 
the two weeks after that will find 
Charlie Parker and his host of 
strings assembled on stand several 
times a night. 

Couple the above with the assur- 
ance that Oscar Peterson will make 
his first Chicago appearance at 
the Note, that Elka Fitzgerald is 
set for a date there after her 
JATP tour, and that Red Norvo’s 
trio and Gene Krupa’s band are 
good possibilities for the near 
future, and one gets the distinct 
impression that the joint will be 
swingin’ for months to come. 





























GENE KRUPA 
Orchestra Director 
Soloist 


MAX MARIASH 
Art Van Damme Quintet 
N.B.C., T.V., Chicago 


= /—= 
= 
LOUIE BELLSON Pov! Whiteman, Radio Radio, T.V., Pictures 


Tommy Dorsey 





Big Bill 
Not only did Mary Ann McCall 


|which he wends his way west, to 
|end up eventually at the Palladium 
in Hollywood where he has a mod- 
est little deal set that pays him $5,- 
1000 a week PLUS 50 percent of 


open at the Hi-Note July 21, as|the gross. 


scheduled, but the management 
held over incumbents Jackie Cain 
and Roy Kral and intermission pi- 
anist-singer Jeri Southern. Which 
made for a highly interesting situa- 
tion, as Mary Ann’s presence in- 
spired both Jackie and Jeri to high- 
er heights than they were reaching 
previously. 

The Kral group, by the way, has 
improved more than somewhat 
with the substitution of tenor-clari- 
net man Ted Friedman for cellist 
Jean Martin. It now has a life and 
sparkle both solowise and group- 
wise that just wasn’t there before. 

Mary Ann is singing great, as 
usual. The bill remains the same 
until at least Aug. 13. Bill Darnel 
may follow. 


Otis Returns 

Hal Otis, the madman of the 
fiddle, back in town with his trio 
at the Celtic room of the Sherman 
hotel. Bass man Bill Stillman will 
leave the group at the end of the 
date after a three-year association 
with Hal. Wants to settle down. 


composition. 


pP 
c. KNA 
ROY president 
rela 
pirector 


GEORGE 


T.V., New York 


Soloist 


~~ SAM DENOV 


HUBERT ANDERSON Pittsburgh Symphony 
Percussionist 


Garroway Show 


N.B.C., T.V., Chicago 


Roy C. Knapp 
proudly announces the addition to our teaching staff of — 


MARGIE HYAMS 


WETTLING 


Jimmy Dorsey, complete with his 
| Dixielanders, moves in to the plush 
spot the 18th for the three-week 
| Vv. 
| Kelly at Circle 

Bill Kelly’s trio, with Pat Con- 
| nors singing, brightening things up 
'a bit at the Circle lounge, on W. 
Madison avenue . . . Bill Russo’s 
|quintet now a steady thing at the 
}near north Airliner... Muggsy 
| Spanier leaves the Chicago Fair 
the 13th to trek west for a stretch 
at Frisco’s Hangover. Stops off in 
|Salt Lake City Aug. 18 for a 
concert. 

Dick Davis still blowing nightly 
at the Plantation. Bassist Tommy 
Sewell replaced Eddie Calhoun... 
Floyd Smith, Andy Kirk’s former 
guitarist, has a trio at the Strode 
hotel Duke Groner’s three 
swinging at the DuSable hotel five 
| nights a week. 

Horace Henderson seems in no} 
hurry to leave the Grove. Has been 
there for months. And months .. . | 
Al Williams, drummer who sits in 
for Red Saunders when Saunders 


cently returned from the west coast, 
are now playing the Silhouette, 
which has been on a Dixie kick of 
late. Evans will stay there until 
Sept. 1, when Wingy Manone is ex- 
pected to drop around for a stay. 


emcees the celebrity nights at the 
DeLisa, has his own group at Smit- 
ty’s, on 35th and Indiana... . 
Claude McLin combo continues at 
the Morocco. 

Doc Evans and his crew, who re- 


( ADVERTISEMENT ) 


“Finest Drums | Ever Owned” 








New York—Gretsch Broadkasters. “Finest Drums I Ever Owned,” 
says Jo Jones. The incomparable Jo belongs in anybody’s hall of fame. 


And to keep pace with his solid record of top performances, Jo selects 
Gretsch Broadkaster drums. Jo sums up the long and happy association 
by saying, “Gretsch Broadkasters are the finest drums Four owned.” 
Here are just a few features of this outstanding drum outfit, Tone 
Matched Heads *The Unmistakable Broadkaster Tone *Separate Ten- 
sioning Throughout. Make sure you see these drums at your Gretsch 
dealer. And write today for your FREE catalogue (drums and drummer 
accessories). The Fred Gretsch Mfg. Co., 60 Broadway, Brooklyn 11, N. Y. 








Marjorie Hyams has a musical mind which very few people may claim to possess. 
She is equally at home in the fields of jazz improvisation and contemporary classical 


COUNTRY 


school 


LOU SINGER h 


Hollywood S 
' oO 


ENROLL NOW FOR THE FALL SEMESTER 
BEGINNING SEPTEMBER 11TH, 1950 


Be sure of your future by studying now with the oldest yet most modern 


leading professional teaching staff specializing in all branches of percus- 
sion, theory, voice and all orchestral instruments. 


Modern Methods for Drums and Accessories—Tympani—Vibra- 


—Sight Singing—Improvisation. Teaching all phases of Modern 
Dance, Rhumba and Concert playing. 











by Sey 


S FOREMOST PROFESSIONAL MUSIC SCHOOL 


IT’S LATER THAN YOU THINK! 


of music in America today. The Knapp School offers the country’s 


COURSES AND TRAINING OFFERED: 


arp—Xylophone—Modern Methods in Harmony—Ear Training 


pecial courses to Grade and High School Students—Piano and all 
ther orchestral instruments. 


APPROVED FOR ACCEPTANCE OF VETERANS 


Due to the overwhelming demand for approval to enter train- 
ing during the fall term, we urge you to mail this coupon 
immediately for enrollment procedure which will help you 
avoid costly delay. 


HARRY BRABEC 
Wayne King 
N.B.C., T.V., Chicago 


We regret that space limitations moke it impossible for us to use the pictures of the count- 






less top-name 


drummers 


taught by Roy C. Knapp, who 


are now playing in radio, 


television, modern dance, theater and symphony orchestras throughout the United States. 





ROY C. KNAPP SCHOOL OF PERCUSSION 
Kimball Hall, 306 S. Wabash, Chicago 4, Ill. 


| am interested in: 
C) Private Lessons 
C0) G.1. Training 
NAME.. 
ADDRESS 
STATE..... 


C) Percussion 
(C) Other Instrument 
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‘Count Name, ye City and State) Prior to date of Publication Chicago—This is part four of a complete Louis Armstrong ( — 
———————EE _— == discography, to run in consecutive issues of Down Beat. Any | 2"4 ene eee -_ 
nee SALE HELP WANTED | additions or corrections should be sent to me, Down Beat, 203 | a agg me me } i 3 
e 
| eee —______—_ |N. Wabash, Chicago, Ill. They will | be published at the end of | |). appearance on the bandstand 
. Color: white. Sh || DANCE MUSICIANS. Organising band | ee 

ee ek slightly — September Ist. Don Strickland, Mankato, - _ Re ver Ma gp vail | 65344- 65344—Heah Me Talkin’ to Ya? De 2363, | one by one, and Jerry Gray led the 
cleaned, pressed: $5.00, Others: $4.00.| Minnesota. usted Hirst, followed by t age DeE F7110, BrF 505222, BrG 8: | organization through more than a 
Tuxedo trousers: $5.00, Wallace, 2416 N. : Ss known labels on which the sides) 55545" Save It Pretty Mama De 2 3516, | dozen representative selections 
Sea, See PHONOGRAPH RECORD were pressed. 80k ee ed tte En bate. Sick: Dok | Lt hie library. 7 ranged from 
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ARRANGEMENTS | sine oR PLAY with musical background 1938 (Continued) alt 137, Bra. 92208 - aagunes a eo gs —— Grant 
records, Standard tunes, arranged anc + 65347 avoy ues e 2538, rF 505228, , 

PIANISTS — ARRANGERS Famous Sam conducted by NEELY PLUMB. Rhythm | Armstrong with the Mills Brothers DeE F7177 slightly) version of The Carioca, 
Gene bebop chord cindy she, Wels St) an) eed Fin ae i at Se ve April 27, Same and a bow to Dixie in Sugar Foot 
awd ne, eS 60088—My Walking Stich De 1898 | 65460—Confessin’ De 2615, 3795, DeE F7213 | Rag, with vocal by brother Tony. 
. . . 22° CG Nuys, Calif. | 6546 2615, 3795,  F7213 9, 

- wood Bivd., Hollywood 28, Calif. uys, Ce Se June 10, Same | 65461—Our Monday Date De 2615, 3795, : Millerish 

HOLLYWOOD ARRANGERS' SPECIALS. Sen-| COLLECTORS! Read “The Record Ex-| 43950—Flat Foot Floogie De 1876, BrE=|  DeE F7213 pie Not Too Milleris 
sational intro offer, All type bands, Free change”! Contains 1 hw 02622, BrF 505175 — Pak Good De 2480, DeE F7127, The Miller flavor is not as 
i Ww ; ors, 586 ° ticles, features galore! Send 10c to: r 
list, Hollywood Arran ee colt, | 1481 Queen East, Toronto 8, Canada. June 13, Same 65463—Brother Bill De 2538, BrF 505228, | strong as might be expected. Gray, 

A 1 arllpestttetts bint ; = : JALZ 63967—The Song Is Ended De 1892 DeE F7177 who as No. 1 arranger to the late 

og ae . o, | PREE CATALO HMard-to-get ec- F Y : " 
yg le ng a ne wa ords, J. Rose, 211 E, 15th, NYC 3. Armstrong with Decea Mixed Chorus June 15, Same band leader would have as Co if 
Lists. Write * Louis De Paolis, 8 E. age mop June 14, New York 65824—-Baby, Won't You Please” Come | not more right than any other to 
Fayette St., Uniontown, Pa. MISCELLANEOUS 63982—Shadrack De 1913, DeE F6835, BrF ome? De 2729, BrF 505247, DeE| the Miller stock trademark, seems 

Tenoa, ARRANGEMENTS _ Btondards- Walts . RIMLESS G SES, we «Rg. "a On Ove God 65826 Nchenty Boat on the Mississippi De to be trying to play it down. 

~ + aeaghe~/" 2 dor | 639883—Goi to Shout . ve oF te ff * > oan 4 . P 
me ewes tit. Mattern SMadlos, &5 Stet- og ee oe — on ae “2085, DeE F6912 a 2729, BrF 505247, DeE F7388 He’s introduced some new voic- 
_fon Ave., Swampscott, Mass. pieces: $2.50. MUSICAL PINS, gold | 63984—-Nobody Knows the Trouble I've Bes. 18, Same ings in the reeds, including unob- 
DA , 5 , ioli 5 Seen De 2085, DeE F691 on main he ballads of 

DIXIELAND ARRANGEMENTS — Four to| Plate, studded, sax, trumpet, violin, G| . S 1913, DeE | 66084—Poor Old Joe De 3011 trusive touches on_ 
eight men. 75e per arrangement. Zep| let $1.90 is iuying cards, § Ae, | ae ease, Br’ 505805, Det De S071, BrG | 86985—You're @ Lucky Guy De 2934 | brother Tony’s accordion (we don’t 
— 6015 Biloxi, North Hollywood, ante in euees 28.06. PISTOL 81799 eeee a a 3 eee eonnene oe 2934 believe record reviewers have noted 

Calif, : POCKET LIGHTER: $2.00 pearl Louis Armstrong Orch. a ’ lenge this), but on the whole he seems 

FREE—Combo arrangement. Johnny Ben- ery P a "Brooklyn 80, a. A166 June 24, New York 1940 to be trying more for variety of 
nett, 1947 Auburn, Cincinnati 19, Ohio bans: m " = 64227—Naturally De 1937 cal, Stila tone colors without straying too 

SP Se it tee ; ; MOST OF you have seen the picture | 64228 * Sa Got a Pocketful of Dreams De 732 cae dpe’ EFI far from anything conventional. 

SPECIALS!! vetoed 3-way for alto, tenor, “Riding High.” Has anyone A 1987, DeE F6915, DeS F49017 eTs21 we » Cote Bet De S008, Da vrves : y £g . 
patra ey rhythm a. tegeione, tones song “Riding High” We have that | 61229 ‘i Can't Give You Anything But sie E F7598 7S Ee oom aetna Listeners found the band inter- 
r pet arrangements. ree list. Ar- P ‘ ae ae Ov » 2042 . 595, 5202, eE F759! ae , anual 
ranging Service, 334 Monroe Ave., song! on Mazzola, 519 Railey St., aon pe se » DeE F6954, BrF 50526 67323 Harlem Stomp De 3092, DeE F7598 esting: but not excitin . What 
Rochester, N. Y. partic Moses — 64230—Ain't Misbehavin’ De 2042, DeE | 67824—Wolverine Blues De 3105, DeE | dancers think of it will — 
Ra atten Spr —— 7 or ene 508205 3 M30347 F8055 i by the boxoffice figures dur- 
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PIANO-VOCAL er. ‘aane 77ar  saaee. nal simplified. $1.00 up. “Red” Fox, 1245 Armstrong’ (Dialegue) with Harry Mills 6732 ma Sippi Steam De 3283, DeE ing the Palladium engagement. 
Malcolm Lee, 344 Primrose, Syracuse 5, | Vine, Hollywood 88, | Calif. Aug. 11, New York 4 s ith the Mille Brother They will have to be mi hty big to 
“ ae - ” e * J] 
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a — 5146-P Strohm, No. Hollywood, Armstrong, Casa Loma Orch. Shorty De $235. DeE F8099 enough to permit him to augment 

COMBO ARRANGEMENTS $2.00. ree, lat. Calif, a a" a York 67651—Cain and Abel De 3204, DeE F7849 his radio group (only 12 musicians) 

* AOE C ® 6504 Aw, Ab 4 as 
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case incl Clear or Tinted Lenses | Sawant f 
Louis Armstrong's Hot Seven So—the significant aspect 0 
Cash, Check or SEETON SALES CO., Dept. D |) March 10, New York Jerry Gray’s venture as a dance 
money order 1165 £. 14th St | gg796 Everything’s Been Done Before De} band leader is that its success or 
C.0.D.s accepted. Brooklyn 30, N.Y | on, 8825 wis iaiaii failure will mean more, one way or 
| Gatoa—In the Gloamtn’ De 3895. another, to the dance business as a 
| 68799—-Long, Lona Ago De 3700 whole than it will to Gray and 
THAT STAY SOLD PETER A. April 11, Same most members of his band. 
WOWALTON-CHICACO LUIS ETT EH |) s8997—Hey Lawdu, Mama De 3756 
—— “ Strand Theat: | #8998—I’ll Get Mine Bue and Bue De 2900 
ran eatre 68999-Now Do You Call That a Buddy? 
ee ee —— —__-—____ Bidg., Te 2756 4 
WIND INSTRUMENTALISTS! 1585 ain 69000 Yea, Suh De 8900 RCA Adds Spitalny 
: Whether you are top-notch professionals or students Louls Armstrong Orch. And Dick Contino 
YoU AR z MISS 2 ids z) y 4 N. C., Suite 304 Nov. 16, Chicago aaa 

j * ed J E a . ING PLENTY 7 Ph.: ee FE. 5-9866 C93787—When It’s Sleepy Time Down New York—Latest additions to 
if you haven't studied and Renpenens San aie. sae and practicing the extremely INSTRUCTION South De 4140, DeE Fass : RCA Victor’s talent roster are 
> MATARAS | Saxophone C93788—Leap Frog De 4106, DeE F8143 > . 

“THE FIRST GUIDE TO NATURAL PLAYING” BY M. GRUPP Ciatinet Coa788—Leap Frog De 4106, DeE F8163 | Phil Spitalny and his all-girl out 

fone fit and accordionist Dick Contino. 

© ero Sp 8 8168 

teacher of Natural Playing and Specialist in Eliminating Difficulties. A nd Lulsetti Studio: F816! 
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1194 Universit AYE. 
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“THE AXEL CHRISTENSEN METHOD" 


Studio D, 561 N, Signal St., Ojai, Cal. 














SONGWRITERS ATTENTION! 
PROFESSIONAL & AMATEURS 


For a free list of music publishers and what 


they are looking for—-Write to: 
SONGWRITERS SALESMAN 
48 WEST 48 ST. a. ¥. UW, B.. %. 














ARE YOU BEAT CONSCIOUS? 
Learn to Play Progressively With All 
Styles Of Bands 
DRUMS VIBRAHARP TYMPANI 
Be-Bop Analyzed To Play With Taste 
And a Beat 
CLARENCE CARLSON 
Cosmopolitan School of Music 
G. |. Bill Approved 
1625 Kimball Building, Chicago 4 
HArrison 7-4868 

















LEARN TO ARRANGE== 


by studying the SY OLIVER-DICK JACOBS 
system of MODERN APPLIED ARRANGING. 
Step by step, you learn all the devices used 
by leading arrangers. Instruction available 
through personal lessons or by mail. 
Call, write or phone for full informa- 
tion and free chord chart. 
DICK JACOBS — SY OLIVER 


(11th Floor) 
1619A Broadway—N. Y.19—ClIrcle 7-2904 











REHARMONIZATION DIAL 


FOR ARRANGERS and 
COMPOSERS 

A twist of the dial 
automatically selects all possible 
substitute high tension chords for 

ad given portions of melody. 
Thousands of possibilities ne rich, 

modern harmonic treatment. 


Developed a 
SCHILLINGER HOUSE School of Music 
$1.00 POSTPAID Money Back Guarantee 


BURROWS MUSIC CO., INC. 


STUDIO D 


42 GLOUCESTER ST., BOSTON, MASS. 











of Orchs, Be Bops, Books, Band 
Music, Dixielands and Supplies 
EVERYTHING FOR THE MUSICIAN 
Need orchestrations in a hurry? 
Try our fastest service—Send $1.00 
deposit, and we'll ship C.O.D. 
same hour, 


TERMINAL MUSICAL SUPPLY, Inc, 


113A W. 48 Street, New York 195, N.Y. 














— SONG WRITERS SERVICE — 
INTRODUCTORY OFFER 

Our composers and arrangers, with many 

years experience in radio, movies and 

stage, will carefully prepare your song 





for presentation to publishers and record- 

ing companies as follows: 

1—Compose a melody for your song and 
restyle the lyrics if necessary 

2—Make a PROFESSIONAL PIANO AR- 
RANGEMENT. (Not just a —_ sheet.) 

3—Make an attractive cover poe. 

4—Make an onion skin manuscript of the 
entire song. 

5—Print 12 professional copies on heavy 
music paper. 

The finished song is your sole property. 

This $65.00 service-NOW ONLY $22. 

Limited time only. 


HOLLYWOOD SONG STYLISTS 


6207 Sunset Bivd. Hollywood 28, Calif. 














Down Beat covers the music news 
from coast to coast and is read 
around the world. 


had been under Heidt’s manage- 
ment until last January, when he 
| went out on his own. 





SINGERS 


BANDS 


TELEVISION 


TRAINED 


THEATER 


Complete course includes Voice Building, Music Theory, Stage Technique, 
Television Training, Showmanship, Body Control. 


Former students include: Betty Bryan 


Columbia Records—George Cool with Orrin Tucker. 


CIRCULAR. 


BROKELL ST 
Dept. 


18 


22 E. Van Buren St., 


with Benny Strong—Buddy DiVito on 
SEND FOR FREE 


UDIOS, INC. 


Chicago 5, Illinois WeEbster 9-2855 











world. Everything in 


If it’s a record we have it. 


JAZZ RECORD CORNER 





RECORD COLLECTORS! —— 


Solve your record needs from the most complete stock of records in the 
op—Dixieland—Rhythm and Blues—Reissues— 
Swing—Vocalists—LP’s and 45’s—Big Bands 


Send for our FREE catalog now. 
754 10th Ave., NYC 19 
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